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New York. 


LAMPERTI, 


Magstao or Maacetta Sempnicn., 
Sedanstrasse 20, Dresden. 


Mr. FRANCIS STUART, 
Teacuer or Sincinc. Purim or Lamperti 


THE ELDER. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.” 
Francesco Lamrextt. 

Studios: t109-1110 Carnegie Hall, New York. 
Summer Term (at reduced rates), May 15-Sept. 1s. 
INTERNATIONAL MU SIC AL AND 

EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
New York. 


Caunzoize Hatt, 
2434 Columbus. 








_ Telephone: 


MAX K NITEL-TREUMANN, 
BARITONE, 
Voice Culture—Art of Singin 


Carnegie Hall, 
1s Washington Terrace, New 


‘Room 8 ge 


Mail address: ork, 


HUBE RT ARNOLD, 
VIOLINIST—INSTRUCTION. 
26 West Seventieth Street, New York. 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIST. 


49 West Twentieth Street, New York. 


Address: 
WIRTZ PIANO SCHOOL. — 
SCHOOL FOR SOLO PLAYING, 


Ensemble Playing, Accompanying and Theory. 
Open During the Summer. 
120 West ragth Street, New ' York. 


Miss MARY FIDE LIA BURT, 


Author of Original Methods in Sight Singing, Ear 
Training, Musical Stenography. maatesicle th y- 
ri ~ No authorized teachers in Greater New 


nde York School, 
taoa Carnegie Hall 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION, 
zo East :aoth Street, New York. 
Brooklyn, 248 Putnam Avenue. 


EDWIN H.LOCKHART,— 
BASSO, 


Concerts 


Brookl 
 ] Lefferts is Place. 


Studios 


Oratorio, Instruction. 
Hotel San Remo, 
gath and ysth Streets and Central Park West, 
New York 
DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION, 
Summer Course at special terms. 


New York City 


S10 Carnegie Hall, 


WILLIAM A, WEGENER, 
TENOR 

Concert and Oratorio 
74 West &sth St., 


Vocal Instruction. 
Permanent address New York, 
WALTER HENRY HALL, 

Organiet and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 


Society and the Musurgia, New York, &c 
78: Park Avenue, New York City. 


LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC, 


“ The Rockingham, 
Broadway, cor. Fifty-sixth Street, 


BEARDSLEY, 
INSTRUCTION—PIANO 
Studio: Pouch Gallery, Brooklyn, New York 


LILLIAN M. BROWNE, 
CONTRALTO 


Oratorio and Concert 
éoo Warren Street, 
1708 Main. 


M ME 


New York. 


1748 
Mrs. W 


Brooklyn 
‘Phone 


MME 


Teacher of 


MABEN FLOWER, 


Technic 


CAROLINE 
Piano, 

The 
Broadway and Seventy-third Street, 


Harmony and 


Ansonia, 


New York 


Mr. anp Mrs. JOHN DENNIS MEHAN 
Cultivation of Voice and Artistic Singing 
vo-8o-8; “arnegie Hall, New York 

Fall Term opens October 1 
RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York. 
ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION, 
fo W aanene noe East, New York. 


M. B. DE BOR, 


BARITONE. 
Teacher of Seeing © Italian, 


French, German 
and English. Pure Italian method of voiee plac- 
ing and tone building. 

t 


Perfect breathing. 
udio: 81:6 Came 5 Hall, New York. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





FRANCIS WALKER, 
TEACHER OF SINGING. 
THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 
Certificated Teacher of the Lescuerizey Meruop. 
Studio: rena Hall, New York City. 


Mrs, CARL ALVES, 
VOCAL INSTRUCTION, 
1146 Park Avenue, near orst St., New York. 


Mas. HE NRY sMoc K BOIC E, 
CE CULTURE. 
— McDonough St., B’klyn, N.Y. 
Pupils prepared for Church, Concert, Oratorio. 
East Twenty-third Street, New York. 
Monday, Thursday and Saturday. 


Address: 





Residence- Studios 


HOR. AC E HORTON KINNEY, 
VOCAL INSTRUCTION, 


Carnegie Hall. 
Kesidence-Studio: 167 West Fifty-seventh Street, 
vew | York. 


P AUL TIDDEN, 
PIANIST, 


314 East Fifteenth Street, New York, 
Will accept a limited number of pupils. 


G USTAV L. BECKER, 


CONCERT PIANIST and TEACHER o 
PIANO and COMPOSITION, 
Address: 1 West tosth Street, New York. 
Tuesday and Friday mornings, 138 Fifth Avenue. 


Sicnor FILOTEO GRECO, 


Tus Art or Sinatra, 
62 East biamebe sincatin Street, 


KATHERINE RUTH HE YMAN, 
CONCERT PIANISTE. 
s8 Irving Place, New York. 


PERRY AVE RILL—BariTone, 


OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION. 
220 Central Park South, New Yor 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art 7. Singing. 
Studio: Rooms 43 and 44 Y. M. _ Seneae. 
318 West s7th Street, 


Studio: New York. 


Gar York 


S. CAMILLO ENGEL, 

TEACHE -R of SINGING and BREATHING, 
Author of “About the Voice” (to appear shortly 
in this paper), will resume September 15. 
Intending students please address applicaticns, 

1o9 East Fourteenth Street 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio: 

No. 39 West Twentieth St., New York City 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING 
Strictly Italian Method 
New York City 


S41 West End Avenue, 


Miss EMMA HOWSON, 
VOCAL INSTRUCTION, 
Lamperti Method Perfectly Taught. 
Church, Opera, Concert 
Tuesdays and Fridays, 115 Carnegie Hall, 
w York City 


Soprano. 
RECITALS 


Studio address: 
$4 ‘St. Paul’s Place, eames N.Y 


SHANNA CUMMING, 
CONCERTS ORATORIOS. 
Telephone: No. 727 Flatbush. 


ADOLF GL‘ SE, 

Accompanist and Musical 
PIANO INSTRUCTION. 
say West agd Street, New York 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Rem 
Seventy-fourth Street ond ri ‘entral Pest West, 
few York 


Pianist, Director 


Address: 


ENRICO DUZENSI, 
OPERA TENOR 
Teacher of Tenor Roberts, Il'aula Woehning, solo 
ist in All Souls’ Church, and Mary Crei ler, 
teacher, Washington, D. C. 
Good voices cultivated by contract. 
145 East Eighty-third Street, 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 
Conductor Arion Singing Society, Brooklyn. 
si jefferson Avenue, 

shod New York. 


Mrs. LAURA E. MORRIL L, 
SCIENTIFIC VOICE CULTURE, 
The Chelsea, 222 West age Street, New York. 


New York. 


HU GO ) STE INBRU CH, 


Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 450 Fifth Street. 


MISS EMMA THURSBY, 
SOPRANO, 
will receive a limited number of pupils. 
Studio esidence: 


Carnegie Hall 3 Gramercy Park. 
~ New York City 














Mme. LUISA CAPPIANI, : 
VOICE CULTURE, SKILL OF SINGING. 

“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1110 Carnegie Hall. 
697 East r41st Street, New York. 





Residence: 


RICHARD T. PERCY, 


Tel: 








Room 1201, 
Carnegie Hall. 


1351 Columbus. 


HEN RY H¢ )LDEN HU oo, 
PIANOFORTE AND THEORY. 
Wednesday and Saturday, 305 Carnegie Hall. 
Address only 318 East tsotk Street, New York. 


GU STAV HINRICHS 


Metropolitan Gime and Columbia 


Conductor 
University. 
Studio for Voice Culture and Repertory, 

8 Fifth Avenue, New York. 
POWERS—HOECK STUDIOS 
CO-OPERATIVE. 

Francis Fischer Powers, Theodor A. Hoeck, 
‘oice, Piano. 

Studio (and invariable address): Carnegie Hall, 

New York Kansas City, Mo., season, Pepper 

Building, May jo to October 1; New York season, 

October 1, 1903, to May 1, 1904. 


JULIA C. ALLEN, 
Viotrw Sororst awn Teacner 


CORDELIA FREEMAN, 
Voice Cutture anp ConpuctTine 
Studios: Carnegie Hall, New York; Y. M. C. A. 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 


McCALL LANHAM, Baritone. 
Opera, Oratorio and Concerts. Vocal Instruction. 
Sbriglia Method Taught. 
Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York. 
Residence, 67 West Thirty eighth | Street. 


PAUL SAVAGE, 
VOICE CULTURE. 


803 Carnegic Hall, 
New York. 


MR. awp MRS. JAMES FRANCIS COOKE. 

Voice, Piano, Theory. Modern methods. Suc- 
cessful results. Extensive international experience 
Exceptional indorsements. Interesting announce 
ment sent on request. : 

136 Fifth Ave., N. Y. 708 Halsey St., B’klyn 
HENRY SCHRADIECK’S 

VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studio 
s3s Washington Ave., 


Brooklyn, N Yy 


H. LOREN CLEMENTS, 
VOICE INSTRUCTOR, 
3 East Fourteenth Street, corner Fifth Avenue, 
Would be pleased to meet by appointment without 
charge those wishing to learn of his system 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
487 Fifth 


F. W. RIESBERG, AccomMPANISsT. 
Treasurer Manuscript Society 
Instruction—Piano, Organ, Harmony 
With Tae Mustcat Covarer 
Organist Clinton Avenue Congregational 
Residence-Studio 
os4 Eighth Ave., 


C. BENN2 TT, 
Instructor in Voice Building and the Art of 
Singing 
Genevra Johnstone-Bishop and 
other talented vocalists 


New York 


New York 


Avenue, 


Churel 


corner s6th St., New York. 


Teacher of Mme 
many 


Studio: Gora ( rarnegie Hall, 


Mrs. ROLLIE BORDEN LOW, 


SOPRANO 

Recital, Concert and Oratorio 

Address: 205 West séth Street, 
__ Telephone 


GREI NE, 


VOCAL INSTRUCTION 
489 Fifth Avenue, New York. 


CLAUDE MAITLAND GRIFFETH. 


Virgil Method. Pupils in Piano and Harmony. 

Six years instructor at the Virgil Piano School 
Pupil of Heinrich Barth and Moritz Moszkowski 
Classes in Sight Reading, Ear Training and Time 
Keeping. Studio: 132-133 Carnegie frail, City. 


Vocal Instruction. 
New Yor 
4069 Columbus. 


H. w. 


SERRANO VOCAL AND PIANO 
INSTITUTE 
street, dia 

and Mrs, Carros A. De Serrano 
Charlotte Maconda, Mrs. ( Mihbr 
Ro wenger and jk eepa Maerz 


IE C. HEF FLEY, 
PIANIST AND TEACHER. 
pop-7o8 Carnegie Hall. 


g2q East Fourteenth York Con 
ducted by Mr 
teachers of 


He ardy, Leo 
EUG EN 
Studio: 
MAX BENDHEIM, 
Voca: Iwsravctios. 
Studio: West Fifty-sixth Street. 
Combines the bel canto of the old Italian school 
with the declamatory style of the ern German. 


Particular attention paid to Breathing and Eaun- 
ciation. Studio open all summer. 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 7oth St., New York 


Mr. AND Mrs. THEO. . TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 6ed Street, 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION 


erwood Studios, 
s8 West File seventh Street, 


HEINRICH MEYN, 


TENOR 
Concerts, Oratorios and Recitals 
go2 Carnegie Hall 
esidence: 323 East Seventeenth Street 


VENTH, 
VIOLIN SCHOOI 
53 Seventh Avenue 


New ¥ ork 


New York 


Studio: 


CARL 


Brooklyn, New York 


H. ESTELLE WOODRUFF, 
TEACHER OF PIANO 
Voice, Harmony and non-syllable Sight Reading 
Author of “Woodruff Music Course and Music 
Games.” Studio: 132 East Twenty-third Street 
Send for circular 


SALLY FROTHINGHAM AKERS, 
SOPRANO 
2or West 87th Street 





Vocal Instruction 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th St., or address Musicat Covares 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER 
40 West Eighty-fifth Street 


Miss GENEVIEVE BISBEE, 


PIANO INSTRUCTION 
Leschetizky Method 
Studios 1oog Carnegie Ha New York City 


DR. FRANKLIN LAWSON, 
TENOR 
2611 Broadway, New York 
972 Riverside 


1003 


Telephone 


JOSEPH JOACHIM SCHOOL 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morgan 

o14 Carnegie Hall, New York 


LILLIE MACHIN, 
VOCAL INSTRUCTION 


Certificated pupil of Vannuccini 
120g Carnegie Hall, New York 


PLATON BROUNOFF, 
CULTURE AND PIANO, 
East Broad 


VOICE 


way 


ME. HELENE MAIGILLE, 


VOICE CULTURE 
Hote] Somerset, tso West a7th St.. New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and George E. Vail 


) HORNBERGER, 
SOLO ‘CELLIST 
Open for engagements 
Residence-Studio 
323 West 


gad Street, New York 


SALTER SCHOOL OF MI 
VOICE, PIANO IRGAN, THEORY 


r10) Riverside 3 West pétl 


ISK 
"Phone 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 
The Tuxede 637 Madison 
Corner F ifty-ni nth Street, 


WALTER L. BOGERT, 
Musical Lectures, Song Recitals, Conducting 
Chorus training a 
72 Lawrence Street, Flush 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN 


Vocat 
sas Park Avenue, corner 
2762 Plaza 


Avenue 


Studio: 
New York 


Ke jalty 


, New York City 


Instat 1ON 

Studio: 

"Phone 

Summer Season, July 1 to Oct 
Milford, I 


Mr. anp Mas. WALTER H. ROBINSON 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
oice Production and Répertcire. 
Studio: 405 Carnegie Hall, New York 
_ Telephone: tgso ( Co olumbus 


J. JEROME HAYES 
VOCAL INSTRUCTION "Site Dyck Studios, 
Eighth Ave. and Fifty-sixth Street, New York, 
Announces a Summer Season at Litchfield, Cona., 
from July « to October 1 
FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 
InsTavuction 


ts¢ Madison Avenue, near Thirty-second Street, 
New York 
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NEW YORK. 


SCHOOL OF. SIGHT SINGING, EAR 
TRAINING, CHO ORALA AND BIANO MUSIC. 
VA B. DEMI 





Director. 
02 Carneciz Hatt, New Yor, N. Y. 
Telephone: 1350 Columbus. Circulars wwinca | 


apon application. 





WALTER S. YOUNG, 
Vocal Instruction. 
VOICE PRODUCTION, DICT 
Carnesig Hal ne tee REPERTOIRE. 

7 i joomfeld Ave., Montclair, N. J. 





MADAME 


EUGENIE PAPPENHEIM, 


the celebrated Prima Donna 
Voice Culture in all its branches. 
sos West 78th St., corner Columbus Ave., 
New York City. 





A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES 
SONS IN HARMONY, COUNTERPOINT, 
COMPOSITION ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP. 

Author of “Analytical Harmon 
Interpretation,” “Complete Music Kaatyss 
thetic Counterpoint,” “New Method of Rhemests 

New York. 


LEOPOLD WINKLER, 


PIANIST 
Bast [20th Street. New Vork City 
Instruction 


po, 


"80 St. Nicholas avenue, 











6! 
Recitals. 


CLARA WINSTEN, 
SOPRANO. 
Concert and Oratorio 
gs3 West 118th Street, New York 
1590) eater Ape 





Telephone: 








Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and other singers 
now meeting with marked public approval. 

444 Central Park West 


MILLER 


Residence-Studio: 





SHER- 
MAN 


GRAND OPERA. 
Studio: 347 Sth Ave., N.Y. 
Opp. Waldorf-Astoria. 
VIOLIN THEORY. 
Reception 2 to 4 daily. 








Juuie RIVE-KING 


ADDRESS 


Knabe Hall, New York. 


IN NEW YORK THIS SUMMBR. 


«es. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist and Composer. 
SEVERN TRIO.“ 


Studios: 131 West Fifty-sixth Street. 
THOMAS Jy. PENNELL, 
BARITONE. 
Concert, Oratorio, Song Recitals. 





Authentic Vocal Placement for | 


_ NEW YORK. 


| THE NEW TORK | INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 

230 East 62¢ Street 
Complete musical education given to students 


from the beginning to ae PRR ET Decne. 


M. ELFERT-FLORIO 


Stater Buliding, 7 West 42d St., 
the renowned Italian operatic tenor and recently 
LFADING VOCAL, INSTRUCTOR of Berlin, has 
transferred his activities from Europe to this coun 
try and will accept pupils to teach t ue 


ARTISTIC SINGING 


and most correct Italian method of tone produc 
tion in ten or twenty lessons; excellent results 
assured; fects proven; training for opera, con 
cert, drawing room 


MAX DECSI, 


Vorce Srectatrsr 


Teacher of Anita Rio, Alice Neilsen, Madame 
Shotwell-Piper, Siby! Semmis, Agnes Paul, Edith 
Ross, Madame Winslow Fitch, adame Mariska 
Aldrich, Dr. Ion Jackson, Julian Walker, Geo 
Wick, Otto Schubert and others before the public. 

STUDIO: CARNEGIE HALL. 


WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Itallan Method. 
1924 N Street N. W., 
WASHINGTON, D. C, 














wales Development. 
DEEP BREATHING, (ARRIING POWER, THROAT HEALTH. 
OPG AN. METH ID—(Reyal Oresden Conservater,) 


| 1319 Vermont Ave., WASHINGTON, D.C. 


 wiceean. 


SUSANNE OLDBERG 


TEACHER OF SINGING, 


1327 F Street N. WwW, 
WASHINGTON, D. C. 
Care of SANDERS & STAYMAN. 


—| MRS. 
SALLIE 
BRADLEY 
McDUFFIE. 


Tome Froduocoction. 
Art of Singime.- 


THE CAIRO, 
(6th and Q Streets, WASHINGTON, D. C. 








Whitman College, Walla Walla, Wash 





Write to. 


Mrs. A. M. VIRGIL. 


for Circulars of Special Summer Course for Teachers and others 


UNEXCELLED ADVANTAGES. 





Five Different Courses, 


Free Lectures. 


$20 to 860 
Free Recitals. 





VIRGIL PIANO SCHOOL, 19 


West 16th St., New York. 





CALS 
Founded in 180. 


“me The Conservatory of Music, s2ezeset...00 





The Conservatory embraces: First, Instrumental (comprising all solo and all orchestral in 
* 


and, third, Theory of 


second, Vocal, 
ivided into two section s—( 


School is di 


remem): 5 


There is also a training school for pianoforte teachers. In connection w 
choral sin 


literature, liturgy, 
dictation, elocution, sig 
of , 


(Wicitemosee te $). 
200 marks 


classes for Italian, German, 








Term, “ee t. 
for all ¢ 
WOLPSTRASSE 3-5, COLOGNE, MANAGER. 


Music and n sipping and ) 
s—(e) concert singing « 
h these oa 


ng, 7 hey playing Gaeaber music). 
orchestral playing, conducting, &c.. 


examination takes place 
eee Se Se pene. 
ments, and 400 


ht reading, 


Eatrance 
bp ay fees are goo marks 
orchestral instru: 

















CLARA E. MUNGER. 
TEACHER OF SINGING. 
"77 y Caan Street, Boston 


FAELTEN 
PIANOFORTE 


SCHOOL. 
CARL FAELTEN, Dirccter, 


Mme. EDWARDS, 











VOICE CULTURE 30 Haatingten Avcaac, 
The Grenoble, Westland Ave., Boston. BOSTON. 
PRISCILLA WHITE, | JESSIE DAVIS, 
VOCAL TEACHER ( oncerts re Les 
Pierce Suliine. omand Square, Boston, Mass ets Boylston Street Bost a“ M Mass 
ARTHUR ] HU BB. ARD, | MME ‘BIRDSALL STRONG, 





VOCAL INSTRUCTION 
Symphony Chambers, a46 Huntington Ave 


i 
VOCAL TEACHER 
199 Tremont Street, | Studio 
Boston, Mass 


j HARL ES AL BION CLARK, 


Residence: Hotel Westminster 





MME. GERTRUDE FRANKLIN, 





ORGANIST RECITALS 
Address: 1t49a Tremont Street, Room 60 VOCAL INSTRUCTION 
ties: Ciion a6 Huntington Avenue, Boston, 
Opposite Symphony Hall 
Miss ADA!I CAMPBELL HUSSEY, | — a at ee Ay 
maine PHILADELPHIA. 
Oratorio, Concert 
Address: Care Oliver Ditson Co., Boston, Mass 


VOICE MASTERY FOR SINGERS 
Conectous of Defects and Limitations in Technate 
DR. B. PRANK WALTERS, Jr., 

Send for Clrouler. (716 Chestaat St., Philadelphia 


HEINRICH GEBHARD. 
PIANIST 
Steinert Hall, Bostoa 





THE STERNBERO SCHOOL OF MUSIC 


Mme V INE L L ) JOHNSON, Comesrantix vow Sreanezeac, Principal 
Complete musical education in al) branches 
Vocal Teacher Open from September 19. Write for catalogue 
Huntington Chambers, Boston Fuller Building, 10 5S, s8th St.. Philadelphia 





Tue INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


All branches of music and the allied arts. Free advantages include Harmony, Musi 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location, Day and boserding students 
may enter atany time. For catalogue address 
EDGAR M. CAWLEY, 
5009 North Illinois Street, Indianapolis, Ind, 





MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Directer, 
Has National Pame as the acknowledged representative musical institution of Michigan and one of 


the foremost Conservatories in America. 
Endorsed and recommended by Paderewsk!, Teresa Carrenc, Edouard de Resske, Harold 


Baer, Raoul Pugno, Gabrilowitech and other famous arti: te 
A halt thousand pupils are registered at the p' esent time 
Owes ite unparalleled success to « faculty of thirty-eight eminent teachers, including 


World Renowned Artiste. 
All branches of music. Pupile may enter at any time 
Por handsomely illustrated catelngue, given free, write to 


FREDERIC 1. 
SOPRANO. 


ANITA RIO, 27... 


THE MANHANSET, 6! Fast 50th Street, NEW YVORK, 
President int. Cer. Scheel of Music. 


femaiercen TAL] ESEN MORGAN 


1s Weet 19th Street, NWew VYorkx 


ION JACHRSON, t2~on, 


pe hse ee Willmore Court, 126th St. and St, Nicholas Ave. 
areday. 
STUDIO: 11 West Bist Street. NEW YORK 


FIVE WEEKS’ SUMMER SESSION 


A. D, 1004 
In New York City in the 
VIRGIT OLAVIDANR METHOD. 
A. K. VIRGIL, Director 
SPECIAL TERM FOR TEACHERS AND PLAYERS, 
Beginning Tuesday, JULY Sth; Ending Saturday, AUGUST Gth, 


Vor Further Particulars Address 


THE CLAVIER PIANO SCHOOL, 


‘§ Weet 228d Street. NEW YORK. 


Peabody Conservatory of Music of Baltimore. 


MAROLD RANDOLPH, Directer. 


Tne Great Musical Centre of the South. 


ABEL. Secretary. 








Director N.Y. Festival Chorus and Orchestra. 
Director Ocean Greve Musical Festivals. 





Phone. #2 Morningside 














Staff of thirty eminent European and American 
Masters, including 
Otis 8. Boise, W.£d. Heimendah!. Ernest Hutcheseos, 
Howard Brockway, Loraine Holloway, Pietro Minetti, 
Alired C.Goodwin, J.C. Van Hulsteye, Emmanuel Wed, 
CIRCULARS MAILED ON APPLICATION 
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ESTABLISHED 1822 


Chickering 


PIANOS 





Particular 


attention is Made solely by 
ealled to the CHICHERING 6 SONS 
791 Tremont Street, Boston 


QUARTER GRAND 


STERLING Fiates 


High Standard of Construction. 
DERBY, CONN. 




















AEM CR cree 








OTTO WISSNER 


Artistic Pianos, 


New Vork, Newark, Jersey City, New Haven 


ARTISTIC 
CONOVER PIANOS 


Grands and Uprights. 


MANUFACTURED BY THE 


CABLE PIANO CO, 


CHICAGO, ILL. 

















MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Heaven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 








Weber Pianos. 


HAT which gives the WEBER PIANO , 

its real worth, apart from the quality of the materi- 4 
als which enter into its construction and the artistic § 
: beauty of its exterior, is that Pure, Rich and Sympa- 3 
§ thetic Tone, in the possession of which it stands alone. 












its charm, 















WEBER WAREROOTSIS: 
266 Wabash Avenue, CHICAGO. 
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THE EMERSON 


1849—-SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too Short. 


EMERSON PIANO CO, Surcaco 
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Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
238 to 245 East 23d Street, 





EW YORK. 





MARIE SEYMOUR BISSELL | Signor Buzzi-P eccia, 
VOCAL INSTRUCTION. Maestro 4i Canto. 
mer oe Italisa Method 4 AS" TAUGHT IN EUROPE. 
STE ane nen | "SE ele 
Pamphiet sent on application 





BARITONB.—<= 
ADELE BALDWIN, | re MONTREAL CONSERVATORY « MUSIC 
CONTRALTO, Carnegie Hall, New York. te A, — i 4 d1,) .— rr 
Por PrOe peo eT SEAPERT, the Musical Directer. 








Scottish Song Lecture-Recitals. 
Miss AMY MURRAY 


Applyto CHARLES BE. WARK, 
57 West 10th St., NEW YORK. 


MR. OSCAR GAREISSEN, 


CONCER1 SINGING— VOCAL INSTRUCTION. 
535 Fifth Aveawe, NEW YORK. 
PRIDAYS AND SATURDAYS AT 

(739 P Strcet K. W., WASHINGTON, B. C. 





Set HOFFMANN, soprano 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, N., Y. 


SCHOOL FOR PIANOFORTE 


AND MUSICAL THEORY. 
Mas. CLARA A. KORN, Director. 
co Springdale Ave. East Orange, N. J. 
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EORGES SAND’'S tooth birthday is to be 
celebrated in Paris on a grand scale At 
Odéon Theatre many of her effects have’ been 


her dresses, her mario 


the 





placed on exhibition 


nettes, her writing material, casts of her 
hands, and, above all, manuscripts of her un 
published works. Among these are two dramas, “L’ Hom 
me aux Marionettes” and “Manon,” the first of which 
deals with Christian Waldo, an adventurer with the man 
ners of a nobleman, who arrives half starved with a wan 


dering theatrical troupe at a castle, of which he 1s found 
to be the 


literary worth is 
credited to the unfinished novel, 


Paille,’ 


Greater 
“Mémoires de J 
the story of a grandson of Rousseau 

Much has been written about Georges Sand, especially 
She has 


legitimate owner 


about her relations with De Musset and Chopin 


been covered with contumely, she has been called 
a “coarse, beefy woman,” a “vampire,” “an egotist 
who wrecked Chopin's life.” The latterday admirers 
of the distinguished authoress claim that all this 
is not true, and that she was a woman of many noble 


qualities. At rate Paris and the whole literary and 
art world are now doing homage to her memory 

Volumes have been written on her strange love affair 
with Chopin, and long has the world marveled that two 
natures, so totally different, could have been so attracted 
to each other, that could have 
lived together for ten years 
is to be found in the fact that Georges Sand, although 
organically a periect woman, had a male brain, and Cho 


a perfect man, had a female 


any 


these two 
The solution of the problem 


and persons 


pin, although organically 
brain, and hence they were the exact counterparts of cach 
other, and had Chopin been a well man the union would 
have been a natural, a happy and a permanent one 

It is a well known fact in the scientific world that ever 
since this psychozoic age began brains have 
existed in feminine bodies and feminine brains in mascu- 


masculine 


line bodies, with otherwise perfect organisms. Chopin 
Poe and Tennyson had female brains of wonderful 
texture 

The accompanying picture of Georges Sand was taken 


many years after Chopin's death. She was thirty-three 
years old when she met the gifted Pole, and six years his 
senior. It was in 1837, and, according to Liszt, who in- 
troduced the two to each other, it was at Chopin's apart- 
ments in the Rue de la Chaussée d’Antin at one of Chopin's 
Liszt has given us a delightful picture 
of these He 
dimly lighted with wax candles only 
Pleyel piano, which he particularly liked for its slightly 
veiled, yet silvery, sonorous tone and easy action. As the 
corners of the room were left inobscurity all idea of limit was 
lost, so that there seemed to be no boundary save the dark 
ness of space. The light concentrated around the piano 
glided wavelike along the floor, mingling with the red 
flashes of the firelight. By a strange coincidence the pol 
ished surface of the mirror reflected so as to double for our 
eyes the beautiful oval face with the silken curls, which has 
so often been copied, and of which countless engravings 
have been produced.” The guests would drop in and with 


soirées musicales 


writes: “Chopin's apartments were 


soirees 
grouped around the 





out a word take their places. Here they sat for hours en 
tranced by Chopin's wonderful playing and improvisations 
lo one of Liszt brought the 
d'Agoult The Pole at 
strong dislike for the dark, striking looking woman 
for they 


these soirees Countess 


and Georges Sand first felt a 


but he 


soon became fascinated, and ten years remained 


intimate friends. In 1847, when Chopin, through ill health, 


had become oversensitive, and habitually fretful and petu 
lant, she tired of him and deserted him. This was a hard 
blow for the composer and unquestionably hastened his 
end. It came two years later 

here can be no doubt, however, that he owed a great 
deal to this brilliant woman. She stimulated him, and the 
years of their friendship were the most fruitful of his life 
Chopin, it is true, lived in a golden age. He was in the 
society of men like Victor Hugo, Rossini, Mendelssohn 
Berlioz, Heine, Dumas, De Musset, Liszt, Cherubini, Tha 
berg, Meyerbeer and Paganini. The life of the Parisian 
salon, then existing in its truest perfection, suited Chopm 
and no doubt helped to mold and perfect his gemu His 
intense patriotism was also a strong tactor mn his make ip 
and his contact with Germany, too, greatly mfluenced his 
development. With his highly impressionable nature and 





Grorces SAnp 
vivid imagmation ¢very experience left a strong mark on 
his character. As one writer aptly puts it Poland gave 


him the pain, France the loveliness and grace, and Germany 


the depth.” 
Georges Sand’s real name wa 


Dudevant, and 


Konigsmark 


Aurora cde 


she was a great-grand-daughter of Aurora 


the mistress of King August II of Poland 
eS €& 


I receive a great many letters asking about Berlin teachers 


and the advantages of music study in Berlin, as compared 
with London, Paris, Vienna and other European art cen 
I am always glad to furnish music students with ad 
for I 


into 


tres 
in regard to the choice of a teacher 

fall 
money and opportu 


vice, especially 
have seen how (particularly Americans) 
the hands of sharks, and waste 
nity. However, as the 


themselves I will try to cover the ground here in a general 


many 
time 


questions I receive often repeat 


the 


way reserving niy Special Case ror rivate oom; 
cation 
Every great European music centre offers the student 
advantages in every branch of study ] h fact, however, 
that no other single city offers so mucl every depart 
ment of music as Berlin. If we begin with institutions we 
find over 120 schools of isic here { winch thirty are in 
titutions of importance, and several of worldwide tan 
If the student w r to study organ he w ind some 
ixty church organ here wh uch, quite mumber of 
whom have a European reputatior St have the 
benefit of practicing on the churcl rga 
The student of piano wi find the « ce embarras rr 
because of the rge number f celebrate pia { ving im 
the Germar pita No othe ty the world can bo 
{ sucl t: Godowsky, Da M LD’ Alb Carre 
Ar ree, Barth, S abe Lait gy, | S arwenh 
Mavyer-Ma Rud tt Je B Drey 
(,alstor La ’ \ ¥ } ‘ 
famous \ tt ¢ pianist give private t | 
ne ot { Le | are tca crs it ‘ ’ | rh 
The vi tudent nm ch se tror " {t celebrit 
equally remarkable st th ke i wi h cannot i 
found elsewhers : Joachin Burn ter, Hartmann, Zaji 
Halit W ite Saenger -Seth« Wietrowet Petschnikoff 
Hollander, Barn Serato, Wittenberg, Dessau, Wirth and 
many other | { whom give ons, eit r private ' 
at mmstitution 
The leading ‘ t are liekk i ' ann Dechert 
and Malki tf gt there af ce tha ity prot 
ronal ‘cx ts here 
Of tam nger Berlit isn ce tha i ki Am KR 
the best are Ant ia Miclke Ftelka ( ter, It Hert 
Lilli Lehma Bert Kurt Sommer, J is Hey, Lichat 
Corelli, Sucher leresa Behr, Lula My (smemer, Van 
Eweyk, Ludwig le Alexander Hememans Eva Less 
mann, Natia von Niessen-Stone, Nickla Kempner, Ernst 
Krauss, D’Andrade and Ludwig W ner 
The opportuniti« f hea rt ’ ure nequaled 
During the season, from Octol to Aj 1s, there are 
from tour ever ert y ght whatever 
branch of n c the fj t tudy be abl 
to hear something of r t and value every evenmeg 
Of course, wit! sc} n ¢ rmous overproduction, it im 
possible to hear more tha mall percentage of the con 
certs, but it has its advantage that the student pick 
out the best from the are b | certizing artists 
Ihe student | opera w t “ { nd Opera 
with performances every night the week eleven months 
f the year, the Rov Opera and the Opera at the Theate 
des Westens. Operettas are re n abundances 
For theor harmony and composition, the ablest w 
structors are to be had, ranging all the way from good 
preparatory teachers to mposers of world wide renown 
like Max Bruch, E. Humperdinck, Hugo Kaun and Still 
man Kelley Ther ms a pecia master sche Meister 
schule”) for composition, with Humperdinck at its head 
Here I have enumerated in brief a few of the principa 
advantages that Berlin offers students of 1 lit w l 
lead too far to ge to deta bout the method ft 
various artist and institut na t all those ig a 
pirants tor tame w write t her ‘ f t 
I can only reply that it is imp ble to say without having 
heard them play or sing It a estion of temperament 
and individuality, a f stage of de nemt. If they wisl 
to play or sing for me many are mstantly doing 
1 shall then be giad t udvise them free of charge in the 
choice of a teacher 
we 
Georg Schnéevoig the | nisl nductor, gave tw 
concerts with he Warsaw Philharmonic Orchestra iv 
Helsingfors, May 5 and 6, and achieved enormous success 


symphony and Richard 


With Tschaikowsky's “Pathet 
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Strauss’ “Also Sprach Zarathustra” and “Tod und Ver- 
klarung” and “Penthesilea,” by Hugo Wolf. he aroused his 
audience to the highest pitch of enthusiasm. 

Schnéevoigt, who is spending the summer in Riga, 
Russia, has been engaged to conduct the Kaim Orchestra, 
of Munich, on its fourth tour through Southern Germany 
Hitherto Weingartner has always conducted 
these tours. Schnéevoigt will also conduct three Kaim 
concerts in the Bavarian capital in October. Last season 
Munich pronounced him one of the greatest living con- 
ductors. 


next March. 


te € 
A new ‘cellist of the first rank has appeared in the per- 
son of Guilhermina Suggia, a young Portuguese. Her 
début in the Leipsic Gewandhaus last season, under Ni- 
kisch, was a brilliant success, and in other cities in Ger- 
many and other Evropean countries she scored triumph 
after triumph. She has already many engagements for 
It is to be hoped that she will play in Berlin. 

Sse 


William Knabe was in town a few days last week. He 
went from here to Italy, where he paid Eugen d’Albert a 
brief visit at his summer home at Lago Maggiore. Thence 


next season. 


Mr. Knabe went to Paris to do some automobiling. La-er 
he will make a trip through England and Scotland. 
tt 
The well known Leipsic music publisher, D. Rahter, 


publisher of Tschaikowsky and Hugo Kaun, was awarded 
the grand prix for educational pieces at the children’s ex- 
hibition at St. Petersburg 

eS €& 


\ Haydn celebration was recently held at Eisenstadt in 
church in which the remains of the 
Haydn's Mass in D minor was 


the Bergkirche, the 
composer are miterred 
given 
ft € 
\ prize of 200 marks, which has been placed at the dis 
posal of the Klindworth-Scharwenka Conservatory and 
which is intended for the best performance, vocal or in 
strumental, by a pupil of the institution, was awarded this 
year to the pianist Otto Klemperer, of Hamburg, a pupil 
of Prof. James Quast. The jury consisted of Carl Klind 
Otto Lessmann and W. Blanck 
eS & 
16 the public examination concert of the class 
of Moritz Mayer-Mahr, of the Klindworth-Scharwenka 
Conservatory, took place. Nineteen piano pupils of this 
instructor were heard in standard classical com- 
Mayer-Mahr also 
Sonatas by Mozart, 
both technically 


worth, 


On June 


eminent 
positions and they did excellent work. 
has a class in chamber music playing 
Schumann and Brahms were well played, 
and musically 


ce €& 


Frau Christians, the of the 
Berlin Royal Schauspielhaus, will 
band to America next fall, when he goes to fill his engage 
ment in New York. Frau Christians is an excellent singer 
may be heard in concerts while in the States 

a €& 

Ihe Berlin Philharmonic Orchestra is at Scheveningen, 
where it gives daily concerts at the Kurhaus. The Mu- 
nich Kaim Orchestra is playing at Kissingen 
es zw 
is to be opened in Berlin next 
rutumn, under the Theatre. The prin 
cipal members of the already engaged, 
among them the conductors Bertrand Saenger and Wil- 
helm Reich; chief regisseur, R. Tetzlaff, formerly of the 
Royal Opera, and the singers Siegfried Adler, Fritz Bir 
Hans Mehns, Ludwig Mautler, Bella Alten 


actor, of the 
her hus- 


celebrated 
accompany 


wife 


and she 


house 
name 


A new opera 
of National 
personnel are 


renkoven, 














and Alma Sackur. A specialty will be made of light 
opera. 
ce 

June 17 was the fiftieth anniversary of the death of 

Henrietta Sonntag. 
eS €& 

There has been a steady exodus of American music 
students from Berlin of late. One of the first to go was 
Irwin E. ‘Hassell, the brilliant young pianist of San Fran- 
cisco, who studied here five years with Barth, and who 
made a very successful début at the Singakademie with 
the Philharmonic Orchestra last January. Mr. Hassell 
was accompanied by his mother and two sisters; one of 
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these, Miss Florence Hassell, a charming girl, is also an 
excellent pianist. 

Miss Ruth Deyo, pupil of MacDowell and Stephanoff, 
who also made an exceptionally successful début in re 
cital, has left for a tour of Norway, whence she will pr« 
ceed to her home in Albany, N. Y. Miss Deyo will 
probably return to Germany for further concert work in 
the fall, 

Minnie Coons, a native of 
three years a pupil of Xaver Scharwenka, has just re 
turned home accompanied by her mother. Miss Coons 
too, made a most successful appearance here with the 
Leipsic Philharmonic Orchestra, under her teacher's 
baton. She will concertize at home next season 

Another Scharwenka pupil who has just left for New 
York is Mrs. Hedwig von Weber-Sperco, a descendant 
of Carl Maria von Weber 

Maud Luck, of Milwaukee, a pupil of Leopold Godow- 
sky in piano and of Hugo Kaun in composition, a very 
gifted girl in both branches, has just left for home, accom 
panied by her mother 

Edmond Lichtenstein, the violinist from Detroit, 
and a half years of study in Brussels and Berlin, has 
He will return to Europe in the 


Pennsylvania, for the past 


after 
four 
gone home on a vacation. 
fall. 
Mrs. 
Detroit 
Mrs. Melzar Chaffee was suddenly called to New York 


Arthur Hartmann is also on a visit to her home in 


by the illness of her mother. Mrs. Chaffee has been teach- 
ing singing in Berlin for several years past with good re 
sults. She and Mr. Chaffee, who is a violinist, have been 
in Germany six years 


=e € 


Motta is Thal, in the 


José Vianna da summering at 


Thuringian Forest. 
eS €& 
Leopold Godowsky will spend the summer in the Tyrol 
Teresa Carrefio also is in the Tyrol. 


eS €& 
Eugen d’ Albert is at Lago Maggiore, in Northern Italy 
et & 


Arthur Argiewicz, the gifted young Polish violinist, and 
protégé of Director Landecker, of the Philharmonie, 1s 
studying with Ysaye at his summer home near Brussels 

eS = 

The great International Council of held 
here in the Philharmonie and adjacent halls last week. At 
a concert was given by the 


Women was 


the first reception, June 12, 
German Woman’s- String Orchestra, under the direction of 
Beethoven Hall. The following 


Margarethe Toeppe, in 


program was played: 


Serenade Mozart 
Walz Volkmann 
March Volkmann 
Largo Haydn 
Liebeslied Kampf 
Flirtation Steck 
Overture to Merry Wives of Windsor Nicolai 

This orchestra is the best organization of its kind in 


Germany. lhe young ladies played admirably, producing 
really artistic results in tone quality and nuances 

= = 
three song 
20 and 30 and 


Antonia Dolores will give recitals in St 
James’ Hall, London, on June July 9. She 
has not been heard in the British capital for ten years, and 
her appearance is looked forward to with great interest 
concerts in Berlin Her 
and February 9 and 24, all in 
heard in Vienna, 

ArtHuR M. ABELL 


Where They Are. 
at Great Marlow on 
at Vallom 


She will give five next season 
dates are December 5, 7, 28, 
Beethoven Hall. She 


and other Continental 


will also be Paris, 


art centres 


MELBA is summering 
Madame 
Schumann-Heink has a 


ADAME 
the Thames, England 

Italy Madar ‘e 

near Dresden, at Koetzschenbroda 


Eames is 
brosa in villa 
Madame Sembrich also 
season 


South 


is a Dresden suburbanite during the warm 


Madame Calvé is rusticating near Aveyron, in the 


of France. Madame Nordica has gone to Germany for a 
change and a rest in the Black Forest 
—————— 





The People’s Choral Union Excursion 


S INGING classes of the People’s Choral Union from 
Manhattan. the Bronx and Hudson County, N. J 


held their annual excursion at Greenwood Lake, N. J., 
Sunday, June 26 


A Trifle Late. 
HE New York Mail 


“Dvorak is 


and Express says in its issue of 
succeeded as director the 
Prague Prof. Karl Knittl.” This news 


was printed in THe Musicat Courter on June 15 


Rahter 


Rabenstein Platz 3, LEIPZ G, GERMANY. 
PUBLISHER OF 


Hugo Kaun. P. Tschaikowsky, Richard Strauss, Etc. 


Write for free ilus'rated Catalogue. 


July 2: 
Conservatory by 
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BARITON Ss. 
“THE HILGERT,” PHONE: 
31 West 26th Street, New York. 1527 Madison Square. 





BSTABLISHED 1878. DRESDEN: 18 Walpurgisestr. 
Announces the engagement of the Pianist 
&. POTTSER-FRISSELLL., to introduce the 
LESCHETIZRY METHOD AND SCHOOL OF INTERPRETATION. 
EHRLICH’S SOCOHOOL OF MUSIC 


Offers instruction it of music private music 
OSs in" Sreaen, Mbircotor FAUT Lena 
POTTER-FRISSELL ia iso instructor of wusie in Franklin Col 
in connection with 


t. LOGIE, M. A., 01 Bergstr., Dresden. 





LENA DORIA DEVINE 


Vocel instruction. 


METHOD OF FRANCESCO LAMPERTI. 
Teacher of BLANCHE DUFFIELD, Coloratura mae, Low nen 
Sousa's Band several seasons ; MARIE SIERS: eee 

with Conried Metropolitan © ra Co. ; JOskPaINE SMiLbEN. 
BERG, MARIE LOUIS EHLE. Contralto; 
LOUISE TOMPKINS, Coloretura So 4... WILUELMIN A 
UENCK mo; ime Genre . Basso: FRED'K 
ANGELL, Baritone; EDWARD W. GRAY, 
Tenor, and other successful singers. 
STUDIO: 136 FIFTH AVENUE, NEW YORK. 


OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme. J . contralto, the Conried Grand 
Opera Co.; Mme. Sara Sodersen. soprano. Grand a ag Nuremberg, 
Germany ; Mme. de Pasquali, soprano. ang 4 Opera, Italy; BE. Leon 
Rains, basso, Royal (pera House, Dresden, German ay: 
Nuremberg. Germany ; Allen C. 
. Germany; Elizabeth D 








and song basso, 
and cong sesttah & Ectedeal pouloaticiemmmnanen before the pubtic 


Studio: 51 East 64th Street, NEW YORK. 
Telephone: 3669 Plaza. 





Rew Work College of Music 


128-130 East 58th Street. 
ALEXANDER LAMBERT, Director. 








Private instruction in Piano, Singing. Vinny ~ ‘Cello and al! 
branches of music, by a facu!ty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS. 
All instrumentai and voca! students receive free instruction in 
y. counterpoint, vocal sight reading. ensemble playing and 
free admission to concerts, lectures etc.. etc. 
Students received daily. Cetaleg sent on application. 


BRUNO HUHNK 


ACCOMPANIST, 
COACH FOR 


REPERTOIRE, STYLE AND FINISH. 
58 West 57th Street, New York City. 
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GRAND HOTEL, 
BOULEVARD DES CAPUCINES. PARIS, 
June 23, 1904 


——~— 


N the summit of the Eiffel Tower, the highest 
observatory in Paris, the summer solstice was 





celebrated Tuesday night (21st inst.) by “wor 
shippers of the sun,” scientists and artists 
M. Janssen, the Nestor of French astron 
omers, opened the proceedings of the solar 
festival by a brief speech. M.°Camille Flammarion, who 
followed with a discourse on solar activity, said: “To go 
from here to the sun we should need a bridge formed of 
11,640 worlds in juxtaposition. To cover this distance a 
train traveling 60 kilometres an hour would require 149, 
000,000 minutes, that is 103.472 days, or 283 years. In 
view of the average duration of human life the solar ex- 
pedition would only arrive in the seventh generation, and 
not before the fourteenth generation could ‘news’ of what 
had been seen be brought back to earth 

“If we could stretch out our arms to touch the sun and 
burn our hands, we should not feel the burn until 167 years 
had elapsed, as the speed of the transmission of nervous 
sensations is cnly 28 metres per second A can- 
non ball fired at the sun and traveling at the rate of 
500 metres a second would take ten years to reach the 
midday star.” 

Many other intensely interesting things were said touch- 
ing the enormous power of the sun, but Tue Musicar 
Courier is scarcely the place to treat of so scientific a 
subject 

This féte celebration included a musical program as fol- 
lows: 

Alexandre Georges 


Hymne au Soleil... 
Warner 


Hymne A !' Etoile 
M. Noté, of the Opéra 
Les Etoiles M. Paget 
Madame Mellot, of the Opéra Comique 
Accompanied by the author 
B. Godard 


L'(Hevre . 
Duet . 
Madame Mellot and Mile, Flahant, of the Opéra 
Clair de Lane ~.M. Planel 
By the author 
Map«enet 


Crépuscule ... 
M. Pianel 
Spes abjecta futuri Maréchal 
Madame Plane! 
A la fenétre pendant |a ouit V. Hugo 
Recited by M. Mounet-Sully 
Midi, Roi des Etés Leconte de Lisle 
M. Brémond 
Priére au Soleil J. Remeau 
By the author 
La Féte du Soleil G. Amelia 
By the author 


A ‘banquet was served after the concert and later ob- 
servations were taken of the firmament throughout the 


night. While awaiting the appearance of the “giver of 
life” some of the “sun worshippers” slumbered in com 
fortable armchairs and others played bridge 


ese 


Mme. Mathilde Marchesi, the renowned singing teacher 
gave her last “audition d’éléves” for this season at the 
Salle Hoche on Saturday afternoon last. All of Madame 
Marchesi’s pupils were ladies, assisted by M. Laffitte, tenor, 
and M. Gilly, baritone (both of the Opéra), in duets, trios 
and quartets from various operas. Of the eight ladies tak 
ing part in the program two or three gave promise of 
making a name for themselves in the future 

The concert was an interesting one and present in the 
audience were noticed the ladies Viardot, Ambrois 
Thomas, Gabrielle Krauss, Emma Nevada, Edviga Lam 
perti, Mrs. Roemer-Kaspar (of Washington), Mignon 
Palmer; M. Pougin, Dr. Palmer, Mr. Holman-Black and 
many other well known musical people 

oe ze 

Owing to crowded houses nightly the season at the 
Opéra Comique has been extended to the end of June 
finishing on the goth with the successful production of 
“Alceste.” 


ese 


It has not yet been determined whether the Kubelik twin 
daughters shall remain singers, as at present, or whether 
the first born shall study the fiddle and her sister the viola 
or the harp. Certain it is, however, that in time they are 
to have strings to their bows—or rather bows (beaux) to 
their strings 


ez 


Like the President of the French Republic, the Emperor 
of Germany, the King of Italy, the Italian composers 
Franchetti, Puccini, and other sportsmaniike natures, Wil 
liam Knabe, of Baltimore, is enthusiastically fond of the 
automobile. He is now in Paris and has thus far been 
Mr. Knabe's 


motor car is a fine one and he may proudly be claimed as 


enjoying his Continental trip immensely 


among the most strenuous of the automobile brotherhood 
His appearance, too, shows how well the exercise agrees 
with him 


eo & 


Mrs. Annie successful 
teacher of Washington, D. C 
the well known violinist and musical director, has just 


reached Paris with a bevy of American girl pupils as com 


Roemer-Kaspar, the singing 
, and wife of Joseph Kaspar 


panions in Parisian sight secing and German, i. ¢., Munich 
Bayreuth, music hearing, besides a trip up the Italian lakes 
Miss Franceska,, the daughter of Mr. and Mrs. Joseph 





Kaspar, a charming young lady with a beautiful soprano 
voice, who is finishing her operatic training in Paris, will 
probably give an account of her ability in the United States 
during next season, cither in opera or concert, or both 
Miss Kaspar is gifted with musical talent, voice, grace and 
beauty, and is sure fo be heartily welcomed on her arriva! 
in the musical world 
eS & 

“Haydée,” opera by Auber, which was first given at the 
Paris Opéra Comique in Decentber, 1847, is now being 
given at pOpelar prices on Sunday afternoons at the Jardin 
d’ Acclimatiition. 

e & 

Among recent Mustcat Courter visitors to Paris have 
been Mme. Frida Ashforth, of New York; Mr. and Mrs 
A. Gordon-Ross, of London; William Knabe, of Baltimore, 
and Luigi Ricci, solo flutist, from Milan 

Deum a-Hetve 


AN UNPOPULAR ORGAN. 
es Musical News evidently is not so much im 


pressed by the magnitude of the great St. Louis or 
gan as were certain enthusiastic American newspapers 
which went into copious wonder at the mere dimensions 
cited by the disinterested World's Fair press agent. Mu 
sical News says 
“There is no intention at St. Louis to do things by halves, 
and the accounts to hand of the organ that has recently 
been dispatched to the Exhibition go to prove this. The 
average large organ in England contains about forty speak 
ing stops, and between 2,000 and 3,000 pipes. That at St 
Louis is possessed of 140 stops and 10,059 pipes, some of 
which, it is said, are large enough to contain two men 
Che instrument is blown by an electric motor of 20 horse 
power and has five bellows. The frame is in magnitude 
42 feet higher than the keyboard, and 1,115 miles of wire 
are necessary for the internal construction and mechanism 
There are five manuals of the usual type—the great, swell 
hoir, solo, and echo, and in addition to the 1@0 speaking 
stops above mentioned there are nincty-niné “grechanieal’ 
stops. We learn, with much interest, that the organ is 
capable of 17,179,869,183 tonal combinations, and, therefore 
pupils who are weak in their ‘registering’ may be recom 
mended to take a few lessons on this organ, in the hopes 
that by the time they have exhausted the possible combina 
tions open to them they may be considered to have at 
tained to some proficiency in the art. We might add that 
in completing this interesting task a pupil, making four 
different combinations a minute, day and night without 


ceasing, would spend 8.171 profitable years! There is ap 
parently one man in the world who has mastered this 
gigantic instrument with all its intricacic and will give 
recitals thereon. What music is suitable for it we know 
not, but, providing that it is forthcoming, who will be an 


the better for it 

We really cannot see why Musical New should dis 
courage pupils from studying t! great organ, even if the 
task does take 8.171 years Is not that a little less long 
than a full course at the Roval College of Musicians? 
They are not usually in a hurry apout such things in 


London 


The Munich Opera presented a novelty Das Vaterun 
ser.” just a few days before closing its doors for the sea 
son Hugo Rohr wrote the music for the one act mitek 
ile by Coppéc The work was 


drama, which is based on a t 


well received and will | 


ve repeated next season 
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Horec Cecit, LONDON, 


June 22, 


ay 


R. RICHTER’S engagements at Bayreuth 
obliged him to leave London Sunday and we 
more Wagner 


season, The 


hear no 
this 


shall, im 
operas at Covent 
success of his engagement has been so great 
that it 1s to be hoped that the experiment will 
It is, indeed, already rumored that 
Flying Dutchman,” 
will con- 


consequence, 
Garden 





be repeated next vear 
he will conduct the “Ring” 
but it is not yet announced whether he or Lohse 
duct the German operas. Without intending any disrespect 
Lohse, who is a very capable man and has done much 
excellent work at Covent Garden, we can only express a 
hope that next season will again find Richter at the con- 
ductor’s desk for all the Wagner performances. This sea- 
son's doings have only served to show how great is the 
gulf that lies between him and other conductors, and not 
for many years have we had such admirable performances 
of “ Tannhauser, “Lohengrin,” “Tristan” and “Die Meis- 
tersinger.” His enthusiasm seems to infect everyone who 
comes under its spell. The orchestra, which is often far 
too obstreperous and seems to think that its first duty is 
defects of Teutonic tenors by drowning 
them completely, has exhibited a new and altogether ad 
mirable self control, while Richter’s readings of the scores 
have revealed beauties that are generally doomed to blush 
unseen, like Gray's flower. The chorus, too, which has 
long been the butt of the wags, threw itself into its work 
with an ardor which took everyone by surprise, and dis 
played an unwonted interest in the action, while the whole 
ensemble on the stage was better than it has been for very 
many years. The Richter performances have, indeed, been 
an unmitigated success, and he can go on his way to Bay 
reuth in the happy knowledge that he leaves very pleasant 


and “The 


” 


to conceal the 


memories behind. 


ce es 


All that a management can do to make 
for Saint-Saéns’ 


a new opera a suc- 
cess was done by the syndicate “Héléne” 
when it was produced at Covent Garden, on Monday even- 
ing. The opera was beautifully staged, well cast and care- 
fully rehearsed, while the audience was one of.the most 
brilliant that Covent Garden has held this year. Only one 


thing prevented the evening from being a complete suc- 


Menelaus’ palace, within which an invisible chorus is 
chanting the praise of Helen. In the second we are taken 
to a rocky place on the seashore, whither Helen has fled 
with a view of making away with herself sooner than sub- 
mit to the blandishments of Paris. She is about to take 
the plunge, when Venus appears in the background and ex- 
postulates with her. Venus keeps her eye on her during 
the critical moments that elapse before the arrival of Paris 
and then, having seen that the young couple are safe in 
each other's arms, she vanishes and is not heard of again 
In the fifth scene Pallas puts in an appearance, and, with 
a view to bringing home to Paris and Helen the awful con- 
sequences of their liaison, conjures up a picture of Troy in 
flames. Of course her protests are useless and in the last 
scene we see the two lovers eloping to Asia in the ecstasies 


of love. 


eS & 
“Héléne” was followed by Massenet’s opera “La Navar- 
raise,” which had not been staged in London for ten years. 


’ 


is not a great work, but it is worth an 
occasional and the performance, which Lohse 
conducted, was excellent. Madame de Nuovina made her 
return to London, after a somewhat protracted absence, as 
the heroine and acted and sang with all the necessary 
fervor, while Dalmorés, Journet, Gilibert and G. Dufriche 
all acquitted themselves well. 


@ & 


Mile. Selma Kurz's talents were displayed to fat greater 
advantage when she appeared as Elizabeth in “Tannhauser” 
on Tuesday evening than at her London début as Gilda in 
“Rigoletto.” Her voice is a little hard in quality, but it is 
powerful and she knows how to use it. At first her phras- 
ing was poor, but she was apparently very nervous, for 
later in the evening she sang admirably and acted with 
real grace and dignity. Fraulein Plaichinger, who is also 
an excellent singer, made a most seductive Venus, while 
no praise can well be too high for the Tannhauser of Van 
Dyck, who, even if his singing sometimes leaves something 
to be desired, is certainly an actor of rare accomplishments 

we €& 

With an enterprise which did him infinite credit, Charles 
Manners revived “The Flying Dutchman” at Drury Lane 
on Friday evening, this being, I believe, the first English 
performance of the opera that has ever been given in Lon- 


“La Navarraise’ 
revival 


Moody, who made a charming Senta. The Erik of Francis 
Maclennan also calls for special praise, and the Dutchman 
of William Dever was fairly satisfactory. 

= & 

Kocian’s unquestionable talents were somewhat wasted 
upon the conventional program which he elected to give at 
his first recital at the Bechstein Hall on Tuesday after 
noon. We already knew that he was a fine virtuoso, and 
there was really no necessity for him to include Paganini’s 
concerto in D in his selection. It is a work which every 
violinist may play once in his career just to show that he 
can do it, but after that he ought to forget it as rapidly as 
he possibly can, for there are surely few more uninteresting 
works in existence. Kocian showed in Bach's Air for the 
G string and the familiar prelude for violin solo that he is 
too good an artist to waste his time over such rubbish as 
Paganini wrote. His playing has gained in breadth and 
power since he was last in London, and, if he will only be 
content to let his virtuosity take a back seat, he ought to 
make a name for himself as an interpreter of the classics 

7 

Vecsey scored yet another big success at his concert at 
St. James’ Hall on There seems to be 
nothing that this marvelous boy cannot do. No feat of virtu 
osity is too difficult for him, and there is no violinist of the 
day who can play “fireworks” with greater fluency and 
brilliance. But the most astonishing thing of all! is that his 
artistic powers are quite on a level with his execution. His 
readings of Mendelssohn's concerto and two little pieces 
by Bach were not merely repetitions of what he had heard 
his teachers do. They were readings of his own, and they 
showed that he already possesses an intellectual grasp upon 
the music that he plays such as few violinists obtain in a 
lifetime 


Tuesday evening 


eS & 

There was nothing very striking in the program of the 
Philharmonic concert which took place at St. James’ Hall 
on Thursday evening. The orchestral portion included 
Brahms’ “Second” sympathy, 
da Rimini” and Cowen’s “Indian Rhapsody,” 
call for comment at this time of the day. By far the most 
interesting feature of the concert was the brilliant per- 
formance given by Raoul Pugno of Beethoven's concerto 
in C minor, a work which enables him to display his won- 


Tschaikowsky’s “Francesca 


none of which 


derful powers at their best 
eS fz 
Otto Voss brought his London visit to an end with a 
piano recital at St. James’ Hall on Wednesday 
He certainly has made a good many friends here and he 
He has a brilliant technic and he is a 
There were, per- 


afternoon 


deserves his success. 
thoroughly sound and intelligent player 
haps, moments during the concert when he was inclined to 
exaggerate the sentiment, but he showed by his perform 
ances of Beethoven's sonata in F and that by Schu 
mann in F sharp minor, that he is really a fine player and 
much may be expected of him in the future 

eS & 
Mile 


she was last 


minor, 


Antonia D« 


here she 


It is now some years since lores sang 
in London, and 
under another 
herself as Antonia Dolores or as 
is always welcome, for she is 
singer. It was a rare treat to hear her beautifully 
performances of such songs as Buononcini’s “Per 
Berlioz’s “Ab 


when appeared 


whether she describes 


Antoinette Trel 


name. However, 
velli she 
certainly a most finished 
smooth 


la Glo 


cess, and that was that the opera is, to say the least, some- don. The “Dutchman” is so seldom played here now that ria,” Campra’s “Chanson du Papillon,” 

what dull, The story deals with the early stages of the it is always interesting to have an opportunity of seeing it, sence” and Godard’s “Chanson de Florian” at her recital 
love of Paris and Helen and it is divided into six short even if it is not one of Wagner's greatest works. The at St. James’ Hall on Monday afternoon, and her singing 
scenes or tableaux. In the first we see the exterior of honors of the performance were carried off by Mme. Fanny must have carried many of her hearers back to the old 
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days when the bel canto was held in higher esteem than is 
the case today. As Mile. Dolores is giving two more re- 
citals, I will deal more fully with her singing later on 
ZARATHUSTRA 


LONDON NOTES. 


Mrs. Tryphosa Bates-Batcheller will be presented at 
tonight's court by Mrs. Choate 

oe & 

Miss Mabel Monteith’s talents as a pianist have often 
been appreciated in these columns. She gave a successful 
recital at the St. James’ Hall on Saturday, and displayed 
executive skill and musical intelligence in her rendering of 
Schumann's “Etudes Symphoniques” and other well known 
works. 

= €& 

Ihe Mozart Society's concert on Saturday attracted a 
good audience to the Portman Rooms. Among the pieces 
on the program may be mentioned Herr Bonawitz’s im 
promptu for four hands, which was played by Miss Kath 
leen Blois and the composer; also a set of four new songs 
by Miss Carmichael, which were sung by Miss Margaret 
Hoare to the composer's accompaniment 

eo €& 

Messrs. Ashton & Co. inform us that they have arranged 
a tour for Herr Arnold Féldesy, the Hungarian ‘cellist, in 
South America during the autumn months 

eS €& 

Madame Roger-Miclos, the excellent French pianist, who 
has not been heard in London for some time, will make her 
appearance at the Aeolian Hall next Thursday evening 

St ee 


a oS 
Ella Russell will make her last concert appearance at the 
St. James’ Hall this afternoon prior to her departure for 
America, where she is to make an extensive tour in the 
States. Karcsay, a Hungarian gypsy violinist, will appear 
at this concert 
eS €& 

Edwin Lemare, formerly organist of St. Margaret's, 
Westminster, and now acting in that capacity at the Car 
negie Institute, Pittsburg, is at present in England 
te 


. 


An indignation meeting has been arranged to take place 
at the Queen’s Hall on the evening of July 4, to protest 
against Mr. Caldwell’s refusal to permit Parliament to do 
justice to the claims of musical composers, publishers and 
all those iaterested directly or indirectly in musical copy 
right 

Gt ee 


The injustice often done by an inconsiderate call upon 
the services of artists in the name of charity is only too 
obvious in the case of those performers who, in the ordi 
nary way, are not in a position to command very handsome 
fees. In other words, what a “star” of the musica! firma- 
ment is able to do from time to time, in the matter of gra 
tuitous service, without being any the worse for it, becomes 
in the case of the 
readiness to oblige too frequent advantage is taken—a 
serious burden. During the present season, it would seem, 
concerts in aid of various causes, all doubtless worthy of 
their kind, have been very greatly on the increase, and 
among singers, instrumentalists, and the like, complaints 


“smaller fry"—of whose talents and 


have been many on the score of the constant demands ac- 
cordingly made on their time 


FROM FAR OFF LANDS. 











Tue Guitwaxt Orcan Scnoot, New Yoru, May 14, tong 


lo the Editor of The Musical Courier 

[)' AR SIR—While I have received many returns from 
advertising in your valuable paper and inquiries from 

distant parts, I take the liberty of enclosing a card, sent 

from Constantinople, Turkey, as a result of the Guilmant 


Organ School announcement 


At the Royal Academy of Music the “Angelina Goetz 
Library” of orchestral scores is now open to the public, 
subject to the rules contained in the deed conveying the 
collection to the Tenterden Street Institution. The hours 
during which the library will be open are from 10 to 1 and 
from 2 to 5 on all week days, except Saturday, when ad 
mittance will be from 10 to 2 only. It should be mentioned 
that these hours apply to term time only 


cee 


Miss Edith A. Bicknell, having obtained the highest 
honor marks in the advanced grade in the recent local 
centre examinations, has been awarded a gold medal by 
the associated board of the Royal Academy of Music and 
the Royal College of Music 

fe & 

Miss Mary Anderson, who possesses a beautiful voice 
has promised to sing at the concert to be given at the 
People’s Palace, Mile end road, E.. on Thursday evening, 
by Father Bernard Vaughan, in aid of the East End and 
other clubs for the people. Madame Albani, Gervase 
Elwes and Mr. Santley have also tendered their services, 
and Miss Elsie Southgate will play violin solos. It is ex 
pected that not a few dwellers in the West will be tempted 
to venture upon a journey to the East of London on this 
occasion, and so show sympathy with a good cause 

eS €& 

The Mendelssohn Scholarship has been awarded to 
George Dyson, of Charlton, Kent, and a pupil of the Royal 
College of Music Che scholarship, which is of the value 
of £100 per annum, is awarded for one year only, but is 
renewable for a further period at the discretion of the com 
mittee 

eS & 

Herr von Possart has just been celebrating the fortieth 

anniversary of his first appearance at Munich, in 1864 











It may interest you to know that I have seen your paper 
in a hotel 28 miles west of California, on one of the small 
islands of the Pacific. In fact, on ali my tours I invaria 
bly find Tue Musica Courter, and at every turn obtain 
positive results from advertising with you. Believe me 


Very truly, Wiitiram C. Cart 


The Queen will attend the recital to be given at St 
James’ Hall by Miss Johanne Stockmarr, the Danish 


pianist 
Concerts fer the Week Ending June 25. 


SUNDAY—Royal Artillery Band, Albert Hall, 5:30 

MONDAY—M. and Mile. Ree's piano recital, Salle Frard, 5. Mile 
Magdeleine, Garrick Theatre, 5 The Misses Louise Douste and 
Eldina Bligh’s concert, Aecolian Hall, g:15 Mile. Antonia 
Dolores’ vocal recital, St. James’ Hall, 3:30. Vienna Maie Choir 
St, James’ Hall, & Covent Garden, “Helene” and “La Naver 


raise.” Drury Lane, “Tannhdueer.’ 








G. BSOMINR MEA, -3ew rors, 


ANNOUNCE AN 


IMPORTANT REDUCTION IN PRICE OF 
Wagner’s Music Dramas. 





OPERAS IN VOCAL SCORE. 
Words and Music Complete (Klindworth). 
German Text with English Transiation by Frederick Jameson. 
Flexible Cloth. 


FORRER PRICE. REDUCED TO 
65 oo. RHEINGOLD, , . é . £2.50, 
6.00. WALKORE, ie 2.50. 
7.50. SIEGFRIED. . - . . 2.50, 
7.50. GOTTERDAMMFRUNG, . . 2,50, 
7.50. THE MASTERSINGERS, . ; 2.50. 
7.50. PARSIFAL, . . 2.50. 
In Stiff Cloth, gilt edges, 81.00 extra. 
Hail Morocco, 
“ Pall Morocco, é os0 ad 





The Above Operas in PIANO SOLO SCORE. 
Former Price, 65.00 Each. Reduced to $3.50 Each. 








ATORE 


AND HIS 


ITALIAN BAND. 


Newark, July 7 and 8 

Asbury Park, July 9 and 10. 
Buffalo, July 12-22. 

California, Jan.,Feb., March, ‘05 


Address Managers, 
PEW @& GERTH, 


121 West 42d Street, 
Sew YORK CITY 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 








Biographies, 
LYON & HEALY, 133 Adams St., CHICAGO. 





TUESDAY—Miss Vera Margolies’ piano recital, St, James’ Hall, 5 
Herr Kocian'’s violin recital, Bechstein Hall, 5. Miss Winifred 
Christie's orchestral concert, St. James’ Hall, 8 M Ri sa 
Olitzka’s vocal recital, Bechstein Hall, 8:30 Covent Garden 
“Aida.” Drury Lane, “The Flying Dutchman.’ 

WEDNESDAY-~-Leondon Sunday School Choir Crystal Palave, 
1, 6 and 8 p. m Donald Tovey and Percy Such's piano ond 
cello recital, Acolian Hall, 5 Miss Ella Russell's concert, St 
James’ Hall, 5 Mile. Seguel's pian recita Salle Evrard, 5 
Signor Baraldi’s pupils’ concert, Bechstein Hall, 3:3 Franz 
von Veceey'’s last recital, St. James’ Hail, 8:1 Hollander 
Orchestral Society's concert, Kensington Town Hall, 8:15 Mise 
Grace Smith's piano recital, Bechstein Ha By Covent 
Garden, “Don Giovanni.” Drury Lane Faust" (matinee) and 
“Lohengrin.” 

THURSDAY—Mies Blanche Gordon's folksong recital, Sa Erard 
‘ Mise Louise Dale and Hamilton FEarle's wooa!l recita St 
James’ Hall, 3:15. Mies Thomas and Mr. Elwes’ piano and song 
recital, Bechstein Hall, 5:0 Philharmonic concert, Queen's 
Hall, & Miss Haymann’'s soirée musical, the Broadwood Salon, 
Biss. Hill Cook's concert, Bechstein Hall, 8:9 Madame Roger 
Miclos’ piano recital, Aeolian Hall, 8:g0. Covent Garden, “Rigo 
letto.” Drury Lane, “Mignon 

FRIDAY—Mme. Blanche Marchesi’s concert, St. James’ Tall, 5 
London Trice, Suffolk Street Galleries ; D. Innes Smith's 
concert, Bechstein Hall, s:30. Covent Garden, “Faust Drury 
Lane, “Faust.” 

SATURDAY~—Herr Kubelik’s recital, St. James’ Hall, 4 The 
Misses Eyre’s concert, Aeolian Hall, 5 Herr Gicssen's voce! 
recital, Bechstein Hall, 3:90 Covent Garden, “Pagliacci and 
“La Noevarraise.” Drury Lane, “The Flying Dutchman” (mati 
nee) and “Il Trovatore.” 
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ARENS VOCAL STUDIO 
Third Bdition (Tenth Thousand) 


“My Vocal Method” 
Now Ready. Price 10 cents. 


Addrese 305 Fifth Avenue, NEW YORK CITY. 
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NATIONAL FEDERATION 
OF MUSICAL CLUBS. 





HE St. Cecilia Society had its origin September, 
1873, in the minds of nine earnest music ‘lovers 
who met and perfected the organization at the 
home of one of their number, Mrs. Frank M. 
Davis. The society was incorporated under its 
present title, the St. Cecilia, and its. progress 

rapid and continuous. For ten years the fegular meet- 
ings were held in rented rooms in different parts of the 
city. In the seventh year of the society's existence the plan 
of bringing renowned and popular artists to the city and 
giving only members the privilege of attendance at the 
concerts resulted in a large increase of membership, which 
made more evident the discomfort and inconvenience of 
rented quarters. While the society was comfortably housed 
in the Ladies’ Literary Club the increased membership 
caused the belief that only in a building planned for the 
rendition of music could the best results be attained and 
the society fulfill its mission. The enlarged revenue of 
the society in the years 1889 and 1890 gave the hope that 
this desire might be consummated. In May, 1892, a lot 
was purchased. At a meeting held the following month 
the plans submitted by an architect of Chicago were unani- 
mously adopted. Work was at once begun, and the corner- 
stone was laid the afternoon of November 6, 1893. On 
June 19, 1894, for the first time in the history of the world, 
was dedicated a building devoted to music and 
erected by women. This temple of music, which is named 
“The St. Cecilia,” cost the society, including furnishings, 
$53,000, $35,000 of which was borrowed money secured by 
mortgage. Of this sum about one-half has been paid, be- 
sides which the running expenses of the society, including 
artists’ recitals, &c., have been met, as well as the main- 
tenance of the property, which in itself amounts to about 
$1,500 annually, beside the interest on the mortgage. 

The membership of the society, limited to 450 members, 
is divided into four classes—active, student, associate and 
life—the associate and student classes enjoying all the 
privileges of the society, with the exception of the ballot. 

The regular meetings are held on alternate Fridays, be- 
ginning the first Friday in October and continuing through 
the year until the first Friday in June. The society, during 
the musical year, gives a series of artist recitals, the num- 
ber determined by the state of the treasury. The officers 
of the President, Mrs. Guy V. Thompson ; 
vice president, Mrs. F. W. recording secretary, 
Mrs. A. W. Jennings; corresponding secretary, Mrs. 
Frank M. Davis; treasurer, Mrs. H. N.- Morrill; .direct 
ors, Mrs. F. D, Robertson, Mrs. F. B. Jewell, Mrs. George 





there 


society are: 


Powers ; 


and Miss Clara Goodman. The annual meeting and regu- 
lar election of officers occurs on the first Friday in April. 
The standing committees, appointed by the president at 
the beginning of the year, are as follows: Plan of work 
committee, house committee, finance committee, examin- 
ing committee, printing committee, auditing committee, 
auditorium manager, musical director, librarian and Fed- 
eration secretary. 

Although the ownership of so extensive a property has 
been fraught with many responsibilities, and its mainte- 
nance has caused many anxious moments to the society's 
officers, nevertheless the benefits and continual comfort 
derived by the society far outweigh the disadvantages. 

The educational value of this building to the community 
is proven by the fact that through the efforts of former 
State Senator Robert B. Loomis, of Grand Rapids, a bill 
which was introduced into the Legislature of 1896-97, was 
passed, releasing the St. Cecilia Society from taxes on its 
building. This resulted in a saving of about $400 annually 
to the society. The receipts from the rental of the various 
parts of the building to outsiders for entertainments of dif- 
ferent natures have amounted to an average sum of nearly 
$2,000 per annum, and this, with the annual membership 
dues of about $2,000, and the earnings of the society from 
entertainments, gives an annual income approximating 
$6,000. 

The building stands on Ransom street, two blocks from 
the main business part of the city, and has a front of Por- 
tage redstone, with trimmings of terra cotta. Once in- 
side the handsome portal which leads from the street, the 
beauty of the interior strikes the visitor. On the south 
wall of the large entrance hall is a beautiful stained glass 
window designed by Frederick S. Church and executed by 
the Tiffany Company. This is in memory of a gifted pian- 
ist member of the society, Mrs. A. W. Greeson, and is the 
gift of her mother, Mrs. T. H. Lyon, and her husband, 
Prof. A. W. Greeson, dean of Lewis Institute, Chicago. 
The design is the artist’s conception of Saint Cecilia, and 
represents her as seated at an organ receiving inspiration 
from two angels who stand at her side. The window is 
considered the finest specimen of the in America. 
Straight in from the entrance is the door to the main audi- 
torium, which will seat 800, and is of sufficient size to ac- 
commodate a large chorus and orchestra. The walls are 
tinted a warm écru. The floor slopes at a convenient angle 
to the front, giving a good view of the stage from the 
upper part of the house. The aisles are carpeted with a 
rich red brussels of a small figure and pleasing pattern. 
The entire building is lighted with electricity and gas, and 
the fixtures are of the latest and most artistic design. In 
the basement is a with artists’ dressing: 
rooms; also in the front of the basement a dining room, 
kitchen, cloak rooms, dressing rooms and all the con 
veniences of a well appointed clubhouse. Returning by 


art 


greenroom, 


means of a wide and handsome staircase to the main hall 
on the first floor, there is reached at the right, the entrance 
to the library, the walls of which are tinted a light choco 
late color, the floor being covered with a velvet carpet of 
a harmonizing shade. The woodwork is in oak. The 
south side of the room is lined with cases for music, of 
which the St. Cecilia Society has accumulated during the 


twenty years of its existence a generous amount On the 
north side are a desk and a well filled bookcase. In this 
room are also the telephones and the directors’ table, 


around which the officers of the society hold their regular 
board meetings. On the walls hangs one of the finest col- 
lections of pictures of the patron saint, St. Cecilia, in the 
State. 

Back of the library and between it and the main audi 
torium, the broad stairway leads up to the balcony and 
dancing hall, the latter occupying the entire front of the 
second floor and having at the north end a balcony for 
the orchestra. The walls are a rich green, and the room 
has a fine spring board floor. 

To the left of the entrance is the reception parlor, one of 
the most beautiful the building. The walls of 
this spacious apartment are of a delicate olive tint, and on 
the north side is located a large and handsome tile mantel 
and grate, in pure white, as is the woodwork in the room 


rooms in 


I'wo upright pianos, which stand always in this room, af 
ford opportunity for ensemble practice by the 
members, and also help to make the room especially desir 
able for the giving of small recitals, as it will seat about 
175. When not in use in this manner the room remains 
furnished as a parlor with rugs, tables, chairs, handsome 
lamps, &c., which have been donated for this purpose by 
members and friends of the society. Of the pictures on 
the wails one is specially worthy of note, as it is the 
“‘Cloud Spinners” of Frederick S. Church, an artist whom 
Grand Rapids is proud to number among those born 
within the city’s boundaries and whom the St. Cecilia feels 
a special pleasure in recognizing as the son of one of the 
society's life members, Mrs. Thomas B. Church, of Grand 
Rapids. The picture is loaned for an indefinite period to 
the society by Miss Rebecca Richmond, of Grand Rapids, 
who is also a life member of the society 

has eleven life members who have 


soc iety’s 


The society in each 
case been given this relationship as a token of appreciation 
for valuable services rendered to the society, or for large 


sums of money donated or raised for the building fund 


Of this latter class there are Mrs. T. H. Lyon, Miss Rich 
mond, Dean A. W. Greeson, Mrs. Eva Byrne Brandt and 
Frank M. Davis. The others are Mrs. Ella M. Pierce 
the first president of the society; Mrs. John R. Long, th 


first vice president, and for many years since that time a 
resident of California; Mrs 
the well known Wagnerian lecturer and exponent, and a 
Mrs. Hoyt G. Post, 


Emma Rathbone Carpenter 


president at one time of the society; 





EK. Raymond (Federation secretary), Miss Bertha Kutsche 








woe’ HENRY W. SAVAGE’S 


Including a complete tour of the United States an 
Opera Festivals in mxty-five cities, 


English Grand Opera Co. 


SEAGON OF 1804-65 
bd Canada, with | ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 


Address 144 WEST 434 STREET, NEW YORK OITY. 


LARGEST AND BEST ENGLISH OPERA COMPANY IN 
THE WORLD! 


SINGERS WITH TALENT. 





COMPOSERS: 

WE WILL BUY 
Anthems, Glees, Part Songs or Piano Compositions, 
providing they possess merit. We pay whatever is right and 
reasonable Send manuscript plainly and carefully written. 


GEIBEL & LEHMAN, 1022 Arch St., PEILADE! PHIA, PA. 











WILLIAM FISHER, 


5! East 64th Street, 
NEW YORK CITY, 


Tel.: 3669 Piasa, 
ANNOUNCES THK 
EXCLUSIVE 
MANAGEMENT OF 


WALDE 


Mme. MARIE RAPPOLOD, Soprano 
BESSIE MAY BOW M A N, Contralto 


HERI . & G 0 T in tine 


nLA s K E , Baritone 





PICTURESQUE SONG. 


An Artistic and Nove! Entertainment. 
MISS MARY M. HOWARD, 


Addrees: 





#4 Irving Place, BUFFALO, N. y. 


BERLIN -Charlottenburg, Wielandstr. 4. 


MH. ieo el, seo 


Member of Royal Orchestra—Pupil of Joachim. 








Preparing Students for the Royal High School of Music. 


DAHM-PETERSEN 
Resdanca Studio: 1089 Lexington Ave.,N-w Yok BARITONE. 


SrLDomR HREOLYVDIAS 


ARGILAGOS 


zZ.VTRICc sOFrRANO.~. 
Concerts and Musicales. 116 W. 78th Street. 
Voeal Instruction. "Phone: 649 River. 


cme. COrane 


SOPRANO, 
~®@——— Concerts, Recitals, Oratorio, ———®- 
230 West 99th St., NEW YORK. 
Telephone : 3665 Riverside. 

















in America after November Ist. 


AN HEKKING 


Europe’s Greatest ’Cellist. 


Management HENRY WOLFSOHN, 131 East 17th Street, New York. 
































the oldest living music teacher in Grand Rapids, for many 
years a faithful worker in the St. Cecilia; Mrs. Thomas 
B. Church, the oldest church organist in the city, having 
held the position in one church for over fifty years, and 
Mrs. Edwin F. Uhl, the president for seven years, during 
which the building was erected znd and to 
whom the St. Cecilia Society, with continual pleasure, ac- 
knowledges its debt of gratitude as the moving spirit in the 
the 


dedicated, 


which serves 


erection of its magnificent structure as 
rallying place and home of not only the St. Cecilia Society 
but all the musical world of Grand Rapids 


Jose Vianna da Motta. 


NE of the greatest successes achieved in Berlin by 
of ‘José Vianna 


a 


da 


O 


Motta, the Portuguese 


season was that 


His brilliant 


pianist last 


virtuosity and his re 


fined musicianship won artists, public and press Ap 
pended are some of his Berlin criticisms: 

A numerous audience ad assembled last evening at te first 
concert of José Vianna da Motta, and it testified in a most live.y 
manner its approval of what was set betore it And rightly s f 
the concert giver fulfilled his task in such wise as to deserve the 


ne in his playing is the clearness, 


And it 


What strikes or 


the reasonableness of his concept 


fullest recognition 
r was to these qualiti« 


rather 
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PRESSON MILLER 


VOICE CULTURE. 


Suite 1013 Carnegie Hall, New York. 
Telephone: 1350 COLUMBUS. 
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Alexandre Guilmant 


Director 
William C. Ca 
Vice-Presidents : 

Théodore Dubois 

Jules Massenet 


Eugéne Gigout 


J. Frederick Bridge 


Edmund H. Turpin 
T. Yorke Trotter 
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Charles H. Pearce 


Gerrit Smith 
John E. West 


W. Stephenson Hoyt 














VOIGT 


SOPRANO. 
Oratorio, Concert and 
Song Recitals. 
Address 
RICHARD BYRON, 
Mancger, 
338 West 56th St., aw Youn. 
Telephones, 491K Columbus. 











KR. Cerrier. 





Announces the reopening of the 


(iuilmant Organ School 
Tuesday, Oct. I1, 1904, 


with a thorough equipment for work and increased facilities in the 


ART OF ORGAN PLAYING. 


Send. for new Catalogue. 


34 West 12th Street, NEW YORK. 





| FANNIE BLOOMFIELD ZEISLER 


Dates now booking for Season 1904-1905.. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 


Apply tc ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 





in the player that we owed a rendering of Beethoven's 
neglected piano concerto of an excellence rarely enjoyed Als 
D’Albert’s admirable concerto, which is worthy of more consider 
ation than it receives at the hands of our concert players, war 
performed by Mr. da Motta con amore, with a happy blending 
artistic perception, depth and ardor.—Berliner Bérsen-Courier, Janu ; 
ary 29, ™% 2 
ary 9, T1904 o a . 
* * * And among them the most remarkable was the concert of “aa ae —— 
the pianist José Vianna da Motta, a musician ewho has for son TRANSLATION 
. t r th o o lusic tut not till now 
te a eaten bis ie hie te pine od ie : n tee rudience T HIS is you when we are not ready for Tae Courter {What a libel! Ihe following friend f you and you 
hung upon his playing with the most lively interest. Each number paper take pleasure to sign a testimonial to you Leopold Godowsky, Wm. Kna Arthur M. Abs Antop 
of the program gave Mr. da Motta an opportunity of displaying Hekking, Arthur Hartmann, Maurice Aronson, Joseph Muetter and wife, Mor Rosenthal 
his earnest and thoroughly musical conception, as well as his ex 
tremely brilliant execution His rendering of Beethoven's rarely 
played piano concerto was positively splendid, while that of D’Al tage of not being too long, with the addit , nes of he vivid which qualities were amply displays , aderieg of 
bert’s concerto was equally admirable.—National Zeitung, February in coloring and interesting in theme. Here, a Mr da Motta Me Ae Baten Bene he sunny Olympe P . . ' : 
3% 1904. showed himself q master The animated third movement was ren to the regi ' at ' 1 
dered in such brilliant style that part f the audience « n both fields he equally at home \ Zeitung 
Mr. da Motta is equally felicitous in deeply earnest music and refrain from applauding in the middle of the music Berliner Loka 
that displaying virtuosity The brilliancy of his execution and the Anzciger, January 29, 1904 
virility of his touch and interpretation are just a» admirable a« the W ** TED A busine ager t prec le a pia t 
grace and lightness with which for instance he gave us the hers s¢ Vianna da Motta has a large circle { admirers wh ior mmer recita it the principal watering pi ‘ 
of D'Albert’s concerto.—Berliner Bérsen Zeitung, January 31, 1904 te hese whet be bes tn & how Gino anetll oon Gin Gitinate The highest testimonia md sinaten ‘eet Ghltiin allt te 
mn the lience whic filled the Beethowen Ha to overflowin required A ddre mime ately Arti re ; lure 
José Vianna da Motta is one of the few piano players from whom ne could hear it in the enthusiasm of their applause And wha . 
one may confidently expect real edification. His programs are ai he offers them is out of the common run. The thoroughnes« of his Musicar Courter 
ways out of the beaten track What he sets before his audience artistic knowledge the refinement { his taste, lead him ff the > 
shows him to be a clever, thoughtful musician, thoroughly ait home beaten track, while his intimate acquaintance with piat iterature ANTED Pianist is pal ' ervatory of mit 
in piano literature, and capable of selecting and combining with enables him to pick out what others pass carelessly by. Th ime W si must be a gentl in wi ha an’ estab ‘ 
taste and judgment. Yesterday Mr. da Motta began with Bee he appeared before us with Beethoven's C major concer piece err oul lid taal Add ae H 
thoven’s concerto in C major, which one was glad to hear again which is so unaccountably neglected how much of the rea! Dee —— — nies — — . rine 
in this lucid and carefully finished rendering The second number thoven is in it. Certainly to be heard to perfection it requires the JencKkes CONSERVATORY OF M ! 123 Soutl Rampart 
was D'Albert’s concerto in E major, which combines the advan virile hand of an artist and a delicate perceptior { form, bot* { tre New Orleat l 
ounv SPEAKS, ==. 
Yon Tut. | a 
Residence, Hotel Portland, 132 West 47th St. New York. M WILLIAM ARL 
President ff * 
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MILWAUKEE. 





Mitwavuxez, Wis., July 2, 1904. 


ITH an enthusiasm that is absolutely irre- 
sistible and as catching as fire, with a di- 
rectorship that has all the wisdom of ex- 
perience and native ability in such affairs, 
with soloists and leaders whose very ap- 
pearance on the concert stage calls forth a 

loving and enthusiastic welcome, with something over 4,000 

trained voices in chorus, a children’s chorus of 2,500, and 

an orchestra of 100, with a program arranged of high 
worth and interest, and with one of the fairest and most 
hospitable of cities for its holding, the great Saengerfest 
des Norwestens, to be held here this month, must prove 
an event of great and marked significance. Ninety-four 
societies from seven different States will be here, and it 
is estimated that there will be fully 100,000 visitors in 
the city those last four days in July. A campaign of 
genuinely educative advertising has been carried on 
throughout the past year by the organization’s monthly 
Festival Magazine, or Fest Zeitung—its being published 
entirely in German will show how distinctively German 
the festival will be—in which are recorded matters of in- 
terest in regard to the approaching festival, together with 
articles of genuine literary merit on musical topics in gen- 
eral, but more especially on the composers and those of 
their compositions that are to be presented during the days 
of the fest. The large children’s chorus has been under 
training since January under the supervision and leader- 
ship of Max Griebsch. The soloists will be Madame 

Schumann-Heink and Madame Fish-Griffin, Arthur van 

Eweyk and Ellison van Hoose. Theodore Thomas leads 

the list of directors, which includes further Theodore 

Kelbe, in charge of the mass chorus, and Eugene Luening, 

Daniel Protheroe and Ottomar Gerasch. The Exposition 

Building, in which the concerts are to be given, will be 

made in every way adequate and suitable for the occasion, 
The opening exercises will be held Thursday evening, 

July 28, in the form of a reception concert of welcome ten- 

dered by the united Milwaukee choral societies, when the 

following program will be carried out: 





PART I. 
Overture, Meistersinger. soecegesreoseoerecesoe ...Wog@ner 
Theodore Thomas, director. 
Wach Auf, from Meistersinger..........6cccceccceeeweeee Wagner 


Fest chorus and orchestra, Eugene Luening, director, 
Address of welcome 
Mayor David S. Rose 

Presentation of banner and address. 

Bundes President Charles Richter. 
Acceptance of banner and address. 

Fest President John W. Suetterle. 
Hiawatha’s Wedding 

Chorus, 


pveeses Coleridge Taylor 
tenor solo and orchestra 
Tenor solo, El ison van Hoose. 
Daniel Protheroe, director, 


PART IL. 
Das Lied von der Glocke (text by Friedrich von Schiller).....Pruch 
Chorus, soli and orchestra. 
Mesdames Schumann-Heink and Fish-Griffin, Messrs. El'ison 


van Hoose and Arthur van Eweyk. 
Eugene Luening, director. 
The program for the remaining two days of the festival 
will be as follows: 
GALA MATINEE—FRIDAY, JULY 2. 


Overture, The Magic Flute.........ccccccccceccsvscecccsecesaes Mozart 
Theodore Thomas, director. 
Wee aie: BN Ti sar cntcekccscnsdeccocccescesescccesces Mozart 
Madame Schuman-Heink and orchestra 
Cercenteely Tisitierivdcneve ss cd bkseavarevigeséorvoesccens Beethoven 
Theodore Thomas, director. 
Tone poem, Tod und Verklaecrung..........-.-+-ccereeeee R. Strauss 
Theodore Thomas, director. 
PENSE. neti sadihedestdnteoversivenestesens as0se nedpogessé Schubert 
Madame Schuman-Heink and orchestra. 
Schoen Ellen (text by Emanuel Geibel)............ ccccccecesees Bruch 


Soli and orchestra, Arions and Cecilian chorus. 
Soloists, Madame Fish-Griffin and Mr. Van Eweyk 
Daniel Protheroe, director. 


FIRST BUNDES CONCERT—FRIDAY EVENING, JULY 29 
Academic Festival Overture, ‘ Brahms 
Theodore Thomas, director. 


SS er ere Sdeberbbide pressceve Wagner 
Mass chorus and orchestra. 
Theodore Kelbe, director. 

Prize Song from Meistersinger.............66c-cccccsccceeeeees Wagner 


Ellison Van Hoose and orchestra. 
Fragments from Undine.................. Lortzing 
Soli, orchestra, mixed chorus (arranged by Theo. Reeso). 
United singers from Peoria and Davenport Turners 


BUSPOM - TUNGNRs b- c cin cdatcecsscccccss Dvorak 


Das Erste Lied........ W. Handwerk 
Blaue Aecuglein...... Se eeeeed Liszt 
Mass chorus 
Theodore Kelbe, director. 

Symphonic poem, Les Preludes Liszt 
Theodore Thomas, director 
Fruehlingszeit ........ ; over sda lr. Kelbe 
Der Studenten Nachtgesang........ = U. L. Fischer 
Mass chorus 
Theodore Kelbe, director 
Das Deutsche Haus..... W. Handwerk 
United Singers of Chicago 
Ottomar Gerasch, director 
Der Zauberische Spielman..... F. A Kern 


Mass chorus, soprano solo and orchestra 
Soprano solo, Madame Fish-Griffin 


Theodore Kelbe, director 


SATURDAY MATINEE 
Melusine.... 
Theodore Thomas, director 


JULY 30 


Mendelssohn 


()verture, 


Incidental music..... Elgar 
Theodore Thomas, director 
Cantata, Into the World Benoit 
Children’s chorus and orchestra 
Ah, Perfido, aria for soprano from Fidelio Beethoven 


Madame Fish-Griffin and orchestra 
Rosamunde 
Theodore Thomas, director. 


Overture, Schubert 


Children’s chorus— 
Aus der Jugendzeit 
Wanderlied in Sommer sabe 
Max Griebsch, director 


Raderke 
R. von Wilm 


Damnation de Faust aa a eeuse .. Ber'ioz 
Theodore Thomas, director. 
Adelaide ... @ ; Beethoven 
Ellison van Hoose and orchestra 
Children’s chorus— 
Thanksgiving Prayer, from the Dutch folksongs Kre ner 
. Payne 


Freedom, Our Queen.... 
Max Griebsch, 
Theme and variations, finale ss... . 
Theodore Thomas, director. 


director 


T'schaikowsky 


SATURDAY, JULY ¥ 


Glazounow 


SECOND MASS CONCERT 
Overture, Soloneellee 


Theodore Thomas, director 


O, Come to Me........ Hugo Tnengst 
Eislein von Caub “3 F. Moehring 
Greeting During the Battle W. Handwerk 


Mass chorus, with accompaniment by brass instruments 


Theodore Kelbe, director 
Songs from Egmont Beethoven 
Mme. Minnie Fish-Griffin and orchestra 
Soldiers’ chorus, from Faust Gounod 
Mass chorus, with orchestra 
Overture, Tannhauser Wagner 
Theodore Thomas, director 
Aria for Andromache, from Achilles Bruch 
Madame Schuman-Heink and orchestra 
Der Jaeger Abschied Mendelssohn 
Mass chorus 
Pheodore Kelbe, director 
Ballad, Archibald Douglas Loewe 
Arthur van Eweyk 
Abschiedschor . . Kistler 
Mass chorus and orchestra 
Theodore Kelbe, director 


The Festival Orchestra, under Theodore Thomas’ lead 


ership, will be composed of the following members, sixty 
of his own men, with forty of the best of Milwaukee mu 
sicians : 

First violins, A. Krause (principal), L. Becker, R. Seidel 
L. Mart, C. Moerenhut, C. Tak, H. Zeitz, R. Rowland, O 
Hundhammer, A. Fink, George Bach, H. Kolbe, R. Brunk 
horst, Gust. Bach; second violins, B. Kuehn (principal) 
F. Hladky, C. Hillman, G. Dasch, D. Silberstein, A. Busse, 
H. Rabe, A. Ullrich, F. Hensler, F. Lavies Van 
asek, G. Koerner, H. Ruhoff, C. Zeitz; violas, F. Esser 
(principal), F. Stock, G. Meyer, F. Mittelstaedt F 
Andauer, C. Strobach, E. Renz, G. Kaunitz, G Bach, Jr 
O. Henninger; ‘cellos, W. Unger and C. Brueckner (prin 
cipals), R. Ambrosius, L. Corell, A. Heinickel, H. Felber 
J. Nelson, H. Bach, E. Beyer, C. Koch; double basses, J 
Beekel (principal), L. Klemm, H. Parbs R. Glass, (¢ 
Heiber, L. Koenig, W. Hoch, C. Boettcher: flutes. A 
Quensel, M. Bellman, C. Woenpner, J. Saudeck; piccolo 
M. Ballmann; oboe, F. Starke, F. Bour, A. Keil, I. Boos: 
English horn, F. Four; clarinets, J. Schreurs, C. Meyer 


A. Brendel, L 
P. Kruse, L 


Froelich; bass clarinet, C. Meyer; bassoons 


Friederich, H. Janowsky, R. 


A schenbrenner - 
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CONTRALTO. 
Management AMERICAN ARTISTS’ BUREAU, 
a No. 2394 Seventh Avenue, NEW YORK, 





CONCERT DIRECTION 


Gustave Thalberg 





Hotel Kang Carl, STOCKHOLM, SWEDEN. 





Theodore Habelmann’s Operatic School 


157 West Forty-ninth Street. New York. 


On account of Mr. Habelmann’s stay in Europe procuring 
operatic engagements for some of his pupils, the School will be 
CLOSED during July and August 

Applications received at this office or at the above address. 


SCHOOL REOPENS SEPTEMBER 6, 1904 





MAUD POWELL 


Season 1904-5. 


Semmer address ; MT. VERNON, N. Y., or Management HENRY WOLFSOHN, 


CONCERT DIRECTION AD. HENN, 
6 Boulevard du Théatre, GENEVA (Switzerland). 
Cable Address: HENS, GENEVA. 

Tours and Concerts arranged. General ive « 
FP. LIERO-DALCROZE, CLOTILDE KLEE! ERG. MM. # ENRI 
MARTEAU, A. de GREEF, FLORIZEL von REUTER, etc. 
endents ia ali parts of the world. 
REPRESENTATIVE FOR SWITZERLAND OF THE 
Nw Y¥oRK MUSICAL COWIE. 


AGNES PETRING 


SOPRANO. 
Pupil of Catenhusen, M, Lehmann, 
Schroeder - Hanfstaeng) and Stock- 
hausen. 
Concerts, Oratorios, Recitals. 





=O 
Address: 4425 West Pine Boulevard, 
St. Louis, Mo. 











MURIEL 


Booked with Boston Symphony Orchestra. 


BOSTON, 
PHILADELPHIA, 
BALTIMORE, 
NEW YORK, 
BROOKLYN. 


JANUARY 6 ro 14, 





FO 





In America January and February, 1905. 


Sole Direction: N. VERT, 
9 East 17th Street, NEW YORK. 
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le players displaying such fine expression and 





contra bassoon, L. Friederich; horns, L. Demare, C DEMONSTRATION dering the ht 











Wieder, W. Frank, C. Albrecht, H. Schindler; trumpets, attack. A pastoral by Chaminade was played by eight of 
P. Handke, J. Liewellger, H. John, ———— Schuetz, A EXTRAORDINARY. the pupils at four pianos with an intelligence very re 
Koch; trombones, O. Gebhardt, W. Zeller, J. Nicolini, —__>-__ markable; as well as “Burlesa,” by Gurlitt, three pianos 
A. Fuchs, A. Weber, O. Schemmer; bass tuba, W. Otto; [BUFFALO CORRESPONDENCE. ] The solo by Helen Garrett, aged nine, from “Sonate 
tympani, J. Zettelmann, A. Spranger; percussions, M. P= O become an artist in music one must have a Pathetique Beethoven, art nged for small hands, was 
. Wintrich, E. Wagner, F. Mittelstaedt; harp, W. Singer. broad and fundamental knowledge of the art it- was given with such tone and expression that it showed 
Librarian, Thomas McNichol. self. as well as of the instrument used. With an understanding of what the composer intended far greater 
All this surely is rich in promise, but that a promise, too, out this, no matter what talent or ability the than many der $ reveal Another solo, piayed by 
that carries with it high surety of fulfillment. It will be a student may possess, he is badly hampered; and Mildred Cowan, aged sever Intermezzo by Gautier, 
great “fest.” E. A. SravreuM. right here is a problem which most good teachers are try showed an an ne control of wrist movement and sta 
ing to solve—how to make the rudiments of music attrac ato; all were delighted with the style and brilliancy with 

The Bowmans in St. Louis. tive to the beginner. They must be interested from the which she played. Other s were equally well rendered 

HE St. Louis Globe published the following criticism ‘ft ™ ways that appeal to them from their own stand Mes delssohn's “Spring Song her hed; berceuse by 
T on the Bowman recital at the Exposition: point. What child does not rebel against the drudgery Burgmuller Schmetterlinge y Lege, were beautifully 
An occurrence of unusual musical interest yesterday was the St of scales and five finger exercises, and what teacher er playee y little girls of seven and eight years, one of them 


? Louis début of Bessie May Bowman, now of New York, but 4 joys putting his or her intelligence on a level with the ving but three months’ training. The ngs, every one 

































ta , he h o tio N > > f rat , ’ . nt 1) . ‘ 
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WASHINGTON. 


bietiilaliiiiaicipiineas 
Wassincton, D. C., July 2, 1904 


ET another music school for Washington, D. C., 
to open for the coming season, 

The Washington Conservatory will be its 
name, and it will exist for the education of the 
colored people of the country. It is being duly 
incorporated, its circulars being made out, and 

its home being “put into commission” for early service. 
Among those subscribing to the institution are Mrs. 
H. H. A, Beach, A. J. Goodrich, Dr. Carl E. Dufft, Silver, 
Burdett & Co., E. F. Droop, Chas. W. Morrison, of 
Oberlin, Ohio; Percy Foster, of Washington, and Booker 
T. Washington. Nine scholarships have been accorded 
the conservatory for the coming year. 

Miss Harriett A. Gibbs, an Oberlin graduate, is presi- 
dent. Miss Gibbs was brought to Washington to direct 
the music of the colored departments of the public schools 
here. Her experience there indicated the importance 
of a higher institution in which to continue musical 
work. Hence the Conservatory. Miss Gibbs’ personal 
efforts in this direction have been heroic. 


ese € 

Miss Katie V. Wilson has gone up into the Virginia 
mountains for a few weeks’ visit with friends. She goes 
thence to Atlantic City, where she will pass the rest of 
the summer. This musician returns early to face a for- 
midable list of duties for the coming season. Vocal 
teacher in the Washington College of Music, co-man- 
ager of that institution, also of the Washington Sym- 
phony Society, and likewise to continue her own per- 
sonal management of artists, it but just to wish the 
ambitious musical worker godspeed in her various un- 
dertakings. Miss Wilson is a pupil of Wm. Shakespeare, 
of London; of Randegger, and of the composer Tosti. 
She has one of the largest vocal classes in Washington, 
and began their management while yet in her teens. 


ce €& 


Thomas Evans Greene, a descendant of Nathanael 
of Revolutionary fame, known to music as the 
is § to be director of the dramatic 
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Greene, 


ee Tom Greene,” 


Washington Symphony Orchestra. 


REGINALD 


Southern Tour. 


SYDNEY LLOYD WRIGHTSON, Washington College of Music, 1218 F Street, 
1329 Tenth Street, Washington, D. C., . j 


KATIE V. WILSON, 


DATES NOW Booxin G. 


department of the Washington College of Music. Mr. 
Greene is possessor of a superb tenor voice, remarkable 
physique, and seventy-two operatic roles. At least three 
operatic performances will be given during the current 
year in full costume, with orchestra. Operatic business, 
costuming and general practical education for operatic 
life will form a brilliant feature of the work of the col- 
lege. Pupils should apply early for admission to this de- 
partment, as admission will be limited. 


= <= 


Joseph Finckel, the violinist, has left with his orchestra 
for a season’s engagement at a Southern summer resort. 
Mr. Finckel was a paid member of the Ysaye Orchestra in 
Belgium. Mrs. Finckel studied piano in Washington and 
in Dresden. 

et € 

The resident Ysaye pupils in Washington propése to 
give their feather a rousing greeting when he comes to 
Washingtonian December. 

eS €& 

Two compositions by Oley Speaks were sung at the re- 
cent McFall School recital, “Shepherd, See Thy Horse's 
Flowing Mane” and “When Mabel Sings.” Miss McFall 
made her début as pianist and vocalist. Miss Edith Pick- 
ering was a star of the evening. The class was large, the 
work well done. 


ee 


The Misses Brown and Miss Whiting have left Wash- 
ington for Boston. Miss Alys Bentley has gone to the 
Adirondacks. Mr. Gareissen has shifted his headquarters 
from New York to Washington. The Misses Conrad and 
Crosby are in St. Louis. Miss Georgia Miller has gone to 
New York. Mrs. McDuffie is singing in Washington, to 
the pleasure of Washington people. Mrs. Susanne Oldberg 
has taken a home, a lovely one, out on the Chevy Chase 
road, where she entertains on Thursday evenings. She 
remains near Washington for the summer. Ed. Droop and 
family have moved out into the country. Miss Mary A. 
Cryder is in Italy, studying with Vannuccini. Miss Eva 
Slocum is at Atlantic City. Mrs. Joseph Kaspar in Paris, 
Mr. Belinski and Miss Colborne in Canada. Miss Ham- 
mond, hn a of Dr. and Mrs. Victor Hammond, has 


De KOVEN. 


t Managers. 





GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 


Fifty Studies based on the original twenty-seven Etudes. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMENT. 
Thirty-three numbers already published. Single numbers, 90 cents, 


SCHLESSINGER (Rf. LIENAU), Music Publishers, BERLIN W. 8. 
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838 Old Bond 8St., LONDON, W. 
BY APPOINTMENT TO 
His Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 
THBATRICAL, VARIBTY. 
Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 


CONCERT, 








PERCY HEMU 


BARITONE St. Patrick's Cathedral and New England Festivals. Residences, Empire Hotel, Breadway and 634 $'. 


Address FREDERICK JOUNSON, 
112 CARNBOIB MALL. 
Telephone : 8200 Columbus. 





Mme. BIKDICE BLY 


PIANIST. 


ADDRESS: Chicege Bureau-Ageacy of Music, 
or 5328 Washington Avenue, CHICAGO 
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Address Hoary Wolfsohn, 181 East 17th St, or Mrs. M. Cottlow, 81 West 108d St, New York. 














Ma- 


returned from the Cathedral College, Mt. St. Albans. 
dame Agnes Postell Everest is m the country. 
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The Misses Minke, Ritchie, Lanahan, Mandel, Osgood, 
Moran, Cleary, Mrs. C. B. Smith, Mrs. Keck, essrs. 
Gebest, Frederick Smith, George Lawrence, Willtim_ J. 


Oates, Mrs. M. R. Waldecker are among the musicians 
who gave interesting and valuable musical entertainments 
at the close of the season. We wish them success in the 
coming season. 


ce & 


Miss Sheehy, a young singer who won laurels at the 
closing exercises of the Boston Conservatory of Music, is 
daughter of James J. Sheehy, of Washington. The Gun- 
ston Seminary for young ladies is booking already many 
interesting pupils for the coming year. The seminary is 
one of the most beautifully situated and best ordered in 
stitutions of learning in the country. Mrs. Beverley R 
Mason is at its head. 


eS € 


All changes of address, items of news, useful personals, 
&c., will be cared for by Tue Musicat Courter, 925 Penn- 
Washington, D. C., during the héated 

Fannie Epcar THomas. 


sylvania avenue, 
term. 








Monsignor Falconio, Apostolic Delegate in the United 
States, who now is in Rome, authorizes the statement 
that he did not take there with him for presentation to 
the Pope any collective letter from the American arch- 
bishops asking modification of the Papal decree regard- 
ing church music. Monsignor Falconio says that he has 
never discussed the question, and will not discuss it. He 
believes that the American churches all will gradually 
conform to the wishes of the Pope on the subject. 





Otto Neitzel’s new opera, “Barbarina,” will be produced 


at Wiesbaden next fall 


BAMA ven UNSCHULD 


Court Pianist oy Bune of Roumaaia. 
yency Drop & Sens mie. 3. ERNEDT PHILPITT, 
Steinway Agency 25 Penna. Ave. "Washington, D. c. 


CRYDER 


MANAGEMENT 
Howe and foreign artists. None but really artistic talent engaged. 
1924 NM Street H.W. WASHINGTON, D. C. 
Prom May 14 te Oct. 1, 1904, address Care of CREDIT LYONNAIS. 
Boulevard des Italiens. PARIS, FRANCE. 


Miss Katie V. WILSON 


Pupil of WILLIAM SHAKESPEARE, 
The Art of Singing. 
STUDIO: 1329 10th St. N W., WASHINGTON, D. C. 
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MARIETTA BAGBY. 


_— —- >» —__—— 


TH the exception of Madame Schumann- 
Heink, all the really notable contraltos of 
the concert stage in recent years have 
hailed from England. The newest aspirant 
from Albion for the laurels already gar 
nered by Ada Crossley, Clara Butt, Mad 
ame Kirkby-Lunn and Muriel Foster is Marietta Bagby, 
who will be heard extensively in concert and oratorio 
throughout the States during the coming season 

Though thoroughly British in her training and methods 
as an oratorio singer, Miss Bagby has a decided advantage 
over her predecessors in the fact that she is an American 
by birth. Her metamorphosis into an English contralto 





was accidental. 

Miss Bagby had long been a favorite pupil of Madame 
Ashforth, of this city, who was convinced she had dis 
covered in her a pupil who would bring her as much credit 
as did her former pupil, Bessie Abbott, of the Paris Grand 
Opéra. Madame Ashforth had her heart set on an oper 
atic career for Miss Bagby, and took her to Paris to place 
her with Fidele Koenig to coach for her operatic appear 
ance. A summer visit to friends in England upset all these 
plans. Miss Bagby found England, where she had hosts 
of friends, more congenial than Paris, and, yielding to their 
importunities, she decided to take up oratorio and concert 
work before starting in on her operatic career. The change 
was made with the acquiescence of her teacher, and Mad- 
ame Ashforth placed Miss Bagby under the celebrated 
Franz Korbay, of London, for a year’s coaching. Korbay 
was enthusiastic over his pupil and the splendid adaptabil 
ity of her voice for oratorio. During the year she was 
under his tutelage she made frequent appearances. She 
was particularly sought for private musicales, at which her 
dramatic rendition of Elgar’s wonderful “Sea Songs” and 
Korbay’s setting of the weird folksongs of his native Hun 
gary always evoked enthusiastic approval 

While abroad Miss Bagby made a special study of El 
gar’s songs and oratorios, and enjoyed the advantage of 
the composer's criticisms and suggestions. Great induce- 
ments were offered her to remain abroad and continue her 
concert work, but Miss Bagby was homesick for America 
Only a few weeks have elapsed since Miss Bagby's return 
to New York, but her voice is already the talk in musical 
circles, and a sensational success is predicted for her dur 
ing the coming concert season. Her managers are meeting 
with remarkable success in booking her. 

Miss Bagby enjoys the advantage of an unusually at 
tractive personality for the concert platform. Her tone is 
large, its timbre remarkably rich; the musical quality of 
her voice is not eclipsed by its power. It is essentially 
sympathetic, and it has the smoothness and flexibility of 
correct art. Interpretation is one of the strongest fea- 
tures of her work. Her style in rendition is so convincing 
that all her teachers have predicted for her a great suc- 
cess when she adopts the operatic stage. 

Miss Bagby has hosts of friends in this country who 
She is particularly well known 


will welcome her return 


in Chicago, where she began her musical career under the 
tutelage of Gaston Gottschalk, and in St. Louis, where sh« 
was a leading choir singer until she came to New York 
to prepare for her public career with Madame Ashforth 


Fermata. 


en 


George F. Wilson, manager of the Pittsburg Orchestra, 
sailed for Europe last week on the Oceanic in order to 
join his family in England and undertake a Continental 
tour Mr. Wilson will return to America about Au 


gust 17 


Miss Amy Robie, the violinist, ended a busy season last 
week; she has declined all summer engagements, to take 
an entire rest. Her address will be Chester, N. S., Can 
ada. After October 10 Miss Robie will resume work 
and lessons at her present studio, 184 West Eighty-second 


street 


Mrs. Rollie Borden-Low, the soprano, and her mother 


Mrs. Carter, will sail for Europe on the steamship 


Loraine, July 7. Mrs. Low intends to study German 
lieder while abroad and will also give a concert in Paris 
before her return. Mrs. Low's past season has been an 


unusually busy one. She was heard in many concerts 
both in and out of New York, and her class of pupils was 
by far the largest she has ever had. Mrs. Low and her 


mother will return in October 


Signor Adamo Scalera, the harpist of the Theatre San 
Carlos, of Naples, has just arrived in New York, alter 


an extended tour of South America 


Mz si : a : as 3 yng th 

Mary Grac« Quackenbos, a singer, was among the 161 
new attorneys from the First Judicial Department admit 
{ 


ted to the bar in this State by the Appellate Division of 


the Supreme Court 


Louis Victor Saar. the composer, of this city, is visit 
ing Mr. and Mrs. Richard Burmeister at their home in 


Dresden, Saxony 


Mr. and Mrs. Reinhold Faelten, of the Faeiten Pianoforts 
School, of Boston, sailed from New York for Genoa Sat 


urday of last week 


Bruno Huhn is in Elberon, N. J., for the summer. Onc 
Wednes 


days he comes to town and teaches at Steinway Hall a 


day in the week he devotes to his pupils there 


class of professionals from the South 

“Carmen,” in pantomime, is being done on the New York 
Roof Garden. The Carmen is Rosario Guerrero, a Spanish 
dancer, and the Don José is Alexander Volbert. The piece 


is in five scenes and takes up the greater part of an hour 


} JOSE VIANNA DA MOTTA 











First American Tour Next Season 


OF 


The Great Portuguese Pianist 


R. E. JOHNSTON, Manager, 
St. James Building, Broadway and 26th Street, NEW YORK. 








rhe public gave its unqualified approval of “Carmen” in 


the new form Bizet’s music is used with the action, of 


course 


Hans Herrman Wetzler possesses the largest collection 
owned in America of the works of Hans Thoma, whom the« 
greatest German art critics call “the modern Albrecht 
Durer 

Albert Weinstein, the pianist, played at the M. T. N. A 
convention at St. Louis June 30, and made a sensational 


Recital in Holyoke. 
HIRTY-THREI 


popular and successful 


pupils of Haven White Lunn, the 
Holyoke piano pedagogue 
Holyoke on Friday 
afternoon and evening, July 1 Those who assisted were 
Mayette Harold Dean 
seatrice Sawin, Gertrude Smith, Florence Barber, Helen 
Martin, Grace Sullivan, Beulah Darby, Mabel Root, Mor 
gan Darby, Thomas Burns, Clara Merrell, Nellie Conway 
Nellie Brennan, Eileen Hafey, Mrs. H. L. Koegel, Hattie 


Honoria Shine Eileen McCormick Stella 


gave two recitals at Association Hall 


Charles Raymond Renardson, 


Newton 
Beaudro, Mary Conway, Ester Johnson, Patrick Callahan 
john McCormick, Olive Burns, Eileen Kenney, Katherine 
Manly, Ruth Webb, May Manly, Genevieve Browne, Wil 
bur Lubold, Marion Peters On the programs were com 
Rubinstein, Mozart 
Mendelssohn 


Beethoven 


positions by Schubert, Haydn, Hande! 
Weber 
Moszkowski, I Liebling Grieg 


I'schaikowsky and Chopin 


Schumann Gsuilmant Hummel 
Brahms 
The recitals were in every way 


; 
a plendid succes 


YSAYE 


Season 1904—5. 


R. E. JOHNSTON, 


SOLE aod Exclusive Manager for America, 


St. James Building, NEW YORK CITY. 


BMILBE LEVY, Traveling Representative. 


This is the only management that has authority to negotiate Yaaye 
engagements in America and Australia 








November 18— Philadelphia December 1t9-New York 
November 19— Philadelphia December 14-—-Hartlord 
November 2:— Indianapolis December i5— Boston 
N vember a2 ‘ leve and te en < 16 Vrovidence 
November 23 Pittsburg December 17—Boston 
November a4— Toronto December ®—New York 
tuitions ote tiedaie January ¢—Cincinnati 

las ‘ < ime vat 
November 2—Cincinnati , ae 

January New York 
November #- Troy 

January 16 Baltimore 
December 2— Boston 
' ' ; January ass Por entire week 
Jecem ber foston : 

3 with Walter Demrosch, New 

December 5— Philadelphia 


York Symphony Orchestra, in 


December 6—Baltimore New England Springfeld 
December 7—Washington Worcester, New Haven, Port 
December §8—New York land and Boston 
December 9— Brooklyn January jo— Montreal 


February e— Brooklyn 





December 12—Albany 
**VBAVE’ is pronounced as if it were spelled ‘a-zi-a@ *’ 





Dunning System 
Tmproved Music Study tor Beginners 


The musica! education of the child has never absorbed the 
attention of the peopic as et the present time 

The DUNNING SYSTEM is founded of the truest peycho- 
logical and musical principles upon which a marical education 
can be bailt 

Por descriptive booklet and folder containing letters of 
iodorsement from the most prominent musicians of the 
country, address 


Carrie 1. Dunning 


225 Higbland Ave., Buffalo, BR. Y. 


Excellent pusitions awaiting teachers of this system 
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tories for a thorough musical —— SKILL OF SINGING. THE VOICE 
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Francisco, Cal. 


CARL SAWVELL, 


CHEAPER EDITION. 


“1 MAVE THE KEY” 


To Thrill an Audience. 


By Mary Pairweather. 


Address Res. 660 Waller Street, 
San Prancisco, Cal. 


LOUIS H. EATON, 
OnE DOLLAR. | Orgeniet ary hg a 


VOICE CULTURE, REPERTOIRE, Btec. 
DENCE a¥D STUDIO 





Sen Francisco, Cal. 





100) Sokined deadior Meseskc Youpic. 
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1676 Breadwey SAN FRANOISOO, CAL. 


Ast of Ginging | 11 J. STEWART, 


TEACHER OF SINGING. 
Pianot , Organ Composition 
Address: 1105 ar. Francisco, Cal. 
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T the recent commencement exercises of Yale University 
the degree of Bachelor of Music was conferred on one 
candidate. Is that the best the music department at old Eli 
can do? 
pee st 
HE New York Sun announces the discovery by Miss 
Leavitt, of the Harvard Observatory, of “more than 100 
new variable stars.” Not that kind, fortunately; we have 
enough variable stars now. 
[a 


OR the Hermann Wolff series of Berlin Philharmonic con- 

certs under Nikisch next season the following sympho- 

nies have been selected for production: “Sinfonia Domestica,”’ 

Richard Strauss; Bruckner’s third, Dvorak’s fourth, Mahler's 

fifth, and symphonies by Beethoven, Brahms, Mendelssohn, 
Liszt (“Faust”) and Berlioz (“Romeo and Juliet”). 


i ed years ago J. W. Davidson, editor of a music paper 

in London, wrote of a daily newspaper music critic: “His 
praise is worthless, because it has no foundation, and is merely 
the offspring of unaccountable caprice, or personal obligation, 
or the grateful remembrance of an excellent dinner, or the 
savory anticipation of a capital supper, or something of the 
kind.” Who said that times are changed? The London of 
1844 and the New York of 1904 seem to be very much alike— 
especially New York. 


HE much talked of Bott violin, a Stradivarius, which 
figured in a sensational lawsuit some years ago, has been 
sold by the Bott estate to a Mr. Mitchell, of Norwich, Conn., 
for $9,000—at least, those are the published figures. From 
London comes the tale that a “Strad.” once owned by a street 
player and sold by him for $6.25 was disposed of last week 
for $3,500 by Hill, the famous London dealer. The “fabulous 
fiddle” item now seems to have won a permanent place in the 
summer columns of our dailies, along with sea serpent tales, 
rumors of new productions at our opera and similar other 
pieces of pleasant and harmless fiction. 


__ official report of the Dessau Opera for the season of 
1903-4 shows that the institution gave 148 opera perform 
ances, ten symphony concerts with ten public rehearsals, six 
chamber music evenings, two declamatory recitals by Von 
Possart and one “extra memorial celebration for the lamented 
composer, August von Klughardt.” This record decidedly 
puts to the blush the town of Burlington, Vt. (about the size 
of Dessau), where during the season of 1903-4 only. 142 opera 
performances were given, only nine symphony concerts and 
nine public rehearsals, five chamber music evenings, no re- 
citals by Von Possart and no celebration for Klughardt. How- 
ever, on the other hand, Burlington had operatic performances 
by Sam T. Jack’s “Beautiful Butterflies” Company, by May 
Howard's “Bounteous Burlesquers” and many recitals by 
local sewing, temperance, euchre and debating societies. It 
was a busy and an instructive musical season in Burlington. 


ME. AMALIA MATERNA'’S idyllic castle, St. Johann, 
was recently sold at auction in Graz, Austria, for 34,000 
crowns. The singer bought it in 1896 for 76,000 crowns! 
Madame Materna’s long illness has sadly crippled her for- 
tunes and made the sale imperative. There is talk of starting 
a subscription in Europe for the renowned Wagner singer, in 
order to protect her from want during old age. Madame 
Materna now is fifty-seven years old. A subscription was 
proposed in Berlin last year, but nothing came of the plan. 
Tue Musicat Courter will gladly announce the names of 
the committee as soon as one is formed and give other infor- 
mation for the benefit of American admirers of Materna who 
might wish to contribute to a helping fund. Madame Materna 
created the role of Briinnhilde at the first performances of the 
“Nibelungen Ring” at Bayreuth in 1876. She was Wagner's 
ideal interpreter. Young aspirants for operatic honors who 
despise small roles ought to be reminded at this time that 
Materna began her career as a soubrette at a provincial thea 
tre in Austria. 
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Germanism in America. 











sé CLEVERLY written editorial in Tue Musicat Courter, 

April 27, headed “The Chance of the American,’ dealt 
with the failure of the American musicians in musical Amer 
ica, giving as the cause for such a sad state of affairs the influx 
ot Germanism,” says R. A. Lucchesi, of San Francisco 

“THe Courter asserted that Germanism among us pet 
vades to such an extent that it crushes the American musician 
into a position of hopeless insignificance. 

“If such a discouraging statement is absolutely a recog 
nized fact, if Germanism has really succeeded in completely 
pushing the native musician to the wall, who is to be blamed? 
To my knowledge, the American people alone must bear th= 
blame. Yes, the Americans have spontaneously stretched out 
their neck to the German yoke, blindly believing that Germany 
is the cradle of musical art, that music is decidedly a German 
institution, and that there is no salvation outside of Germany 

“Thus the American people has absorbed, with more res 
ignation than discrimination, the German influence, made 
powerful by the number rather than by the knowledge of the 
German hordes which came to America in the early days 

“It is useless to deny the fact that this influence was cre 
ated by those German routine musicians (if not by street ban: 
players), who, obscure in their Vaterland, boldly played the 
part of serious artists on American soil. 

“They started a sordid, methodical and persistent war on 
all musicians of any other nationality, and principally on the 
Italian musicians, systematically scorning and ostracizing 
them whenever they had a chance to do so 

“Strong in number and helped by German or Germanized 
editors, music publishers, music dealers and theatrical or con 
cert agents, the ex-band players succeeded in their dubious 
intent. All this without a single word of protestation from 
the musical American world. Thus the American students 
and musicians became little by little enthusiastic German 
proselytes, eagerly following the systematic Teutonic routine, 
which, alas, ended by leading them to make of musical art 
rothing more than a mere commercial ‘job.’ 

“Who can deny the fact that the German musician and 
his American proselyte calls it a ‘job’ whenever he takes part 
in a musical event, just as a carpenter does when exercising 
with his tools? Likewise, we hear our people speaking of an 
‘artistic atmosphere’ as being found only in certain European 
centres! Why? Is it possible that our great German musi 
cians have failed to create in America an artistic atmosphere 
after half a century of predominance? 

“It may be stated that the musical education in America 
is by a grand majority also today in the hands of German 
teachers. Let us ask them what they have done with the 
\merican students. Sad to say, alas, but nevertheless too 
true, it looks very much as if they had succeeded only ir 
making vulgar ‘coon song’ yellers and trivial ‘ragtime’ players 
out of the promising voices and the precocious American 
talent. 

“The gloom of the situation will be lessened when the 
American musicians shall be animated by a deeper eclectic 
sentiment; when they will find that they can obtain solid 
teaching also in Paris, in Vienna, in Milan, in Rome, in Bo 
logna, in Turin, in Brussels and in St. Petersburg; when they 
shall return from Germany less Germanized; when they shall 
try more decidedly to soar with their own wings without 
stooping to the Teutonic joss. Indeed, they shall be able then 
to throw off the German yoke and become masters in theit 
own land. It may also be observed here that musical life in 
America will grow brighter when the press will employ true 
critics, when those critics shall not be checked by the ‘ads,’ 
and when the audiences will hiss unmercifully bad plays and 
bad players. 

“The blind credence of a good many American people 
about musical Germany is also worthy of a word. Apart from 


R. A. Lucchesi, of San Francisco, Answers a Recent Editorial in The Masical Courier. 









the facts taught by impartial history, plainly showing that the 
German musician has never invented a single musical form, 1t 
will be enough to give a rapid look on the present state of 
musical things throughout the world to perceive that Germany 
today occupies a back seat Phe parabole has been described 
With Wagner, Germany has touched the apogee of its glory 
Today, with the exception of Richard Strauss, there is not a 
leading German musician of note worthy of the world’s ad 
miration, a single musician who can be classihed among to 
day’s best operatic composers, or symphonists, or pianists, of 
violinists: those are all French, Russians, Bohemians, Hun 
garians, Italians, English, Scandinavians or Belgians—in fact, 
anything but Germans! 

“Yet the spiteful war on the foreign musicians, especially 
on the Italians, still goes on 

‘Fortunately, the Italian musicians go ahead undisturbed 
treating with nonchalance the German Medusa Chey have 
confidence in their genius, and the day when Italian editors, 
music publishers and impresarios will wake up from the leth 
argy of egotistic interests, when they shall truly and more 


e futility of German petty 


liberally protect Italian art, then tl 


jealousy and spiteful war will be at an end 


‘Until today the Italian music publishers and music deal 
ers are not represented along Broadway to make us know the 
productions of the Italian young composers; nor have the 
Italian impresarios the courage to bring across the ocean the 
best Italian musical individualities When those Italian ed 
itors will rank, throughout our thoroughfares, side by side 
with all the other great companies, and the impresarios will 


bring to America the best artists of modern Italy, it will cer 


tainly help the American musicians to shake off the German 


yoke, elevate art to something more dignified than mere ‘job 


bery,’ and create also in our midst an artistic atmosphert 
“True, the Italian musicians who came to America a half 
a century ago met the unbounded sympathy of the American 


people, but tool things too lightly, failing to make the best 


of the situation, and without perceiving the great resources 


which the future of America was promising Poday it re 
mains in the hands of the Italian editors and impresarios to 
forestall the complete success of modern musical Italy in 


America and rescue musical art among us from rapacious (rer 
manism; then the redemption of the American musician will 


he deservedly compl te 


Mr. Lucchesi seems to be very much in earnest. and it 


must be admitted that some of his points are very well mad. 


lui M SICAL COURIER reprints the loregoing letter because 
we are always willing to illuminate every side of a musical d 
cussion, and it is more than interesting to discover the opinion 
of an accomplished musician like Mr. Lucchesi on the German 
possession of musical America, as described in THe M CA 
“OURIER some weeks ayu 

It is quite true that the Italians had an equal chance with 
the Germans in the early days of our musical history: in fact 


the Italians had even a better chance, for time was when Italian 


} 


operas and singers who sang Italian operatic music ruled our 


and completely, and Verdi, Donizetti, Bellini and Rossini 
held sway until the advent of \W igne! 
lo answer all of Mr. Lucchesi’s arguments would neces 


tate an extended excursion into psy< } ology and economics, a 


trip which is hardly worth while in view of musical circum 


stances as they are No musical metaphysician has vet been 
able to explain satisfactorily to all concerned why Wagner 
does a better business all over the world than ar ther com 


poser. Many theories have been offered, all interesting, but 


none convincing. There are persons who have called, and who 
still call, the Wagner cult, a fad Phe “Wagner bubble” others 
name it, and predict its ultimate bursting. Certain it is, how 


ever, that Wagner's music still shows signs of remarkable 
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vitality, snd statistics report no falling of" any- 
where in Wagner receipts—a sure test of the tem- 
per of the public. This very Wagner it was, too, 
who worked such a miraculous change in the 
operatic forms of Italy. From his first appear- 
ance on the musical stage of Europe, Italian op- 
era composers paused and listened. And be it 
said to their credit that they listened well. Verdi, 
the greatest of all the Italian composers, aban- 
doned the traditions in which he had been trained 
and his complete musical metamorphosis by the 
time he reached old age now has become a mar- 
velous matter of history. Whether Verdi would 
have written “Aida,” “Othello” and “Falstaff” 
had Wagner never been born is purely a hypo- 
thetical speculation. Suffice it to say that Wag- 
ner lives and that Verdi, nolens volens, became 
acquainted with the German’s methods. 


It is not always the inventor of an art form 
who is the greatest artist. If one ma~ conceive 
a new art form and realize it but crudely in the 
execution, and another man seize upon the funda- 
mental idea and, by dint of stronger imagination 
and better technic, bring it to perfect flowering, 
who of the two is the greater artist? The Ital- 
ians undoubtedly made the beginnings of sym- 
phony and invented the symphonic form, but is 
it possible to deny that the supreme symphonists 
of the world were Haydn, Mozart, Beethoven, 
Schumann, Mendelssohn and Brahms—all Ger 
mans? 

The musical strength of modern Italy lies in its 
operatic composers—all followers of Wagner in 
their search for realism and their breaking away 
from the old set operatic forms—and nothing 
that Mr. Lucchesi says about American neglect 
of that talented group is even half strong enough 
in the way of reproach and condemnation. Puc- 
cini, Giordano, Mascagni, Leoncavallo, Orefice 
Franchetti, Cilea and Spinelli, to cite only a few, 
represent a united and consistent operatic ten- 
dency which is the strongest musical movement 
of the day, excepting only Richard Strauss’ prog- 
ress in the orchestral field. Curiously enough, 
both Strauss and the Neo-Italians trace their 
artistic descent to Wagner, and, though they are 
working along totally dissimilar lines. who shall 
say that they are not both right, or that either 
one is wrong? Strauss for Truth and the Neo- 
Italians for Beauty (with an admixture of truth)! 
Is it not the same old story, old as the history of 
art itself? ‘ 


Numerically, the Germans in America far out- 
number the Italians, and perhaps the “might is 
right” principle would explain some of the sad 
conditions which Mr. Lucchesi deplores so sin- 
cerely. The Italians in America are staunch ad- 
herents of their national music, and it would not 
be true to say that they have made no converts 
among the Americans. There may be fourd to- 
day thousands upon thousands of Americans— 
we had almost said milions upon millions—who 
prefer “Lucia,” “Trovatore” and “Rigoletto” to 
“Tristan,” “Walkire” and “Tannhauser” (or any 
other Wagner opera). The most popular piece 
of music in the world today is the “Intermezzo” 
from Mascagni’s “Cavalleria Rusticana.” Ani 
in the field of song, even the veriest layman in 
this country has been taught to believe that the 
Italian school of singing is the only correct one. 
Caruso is generally cited as the best example of 
tenor “in the world,” and Jean de Reszké was 
praised by every French, _English and American 


critic Becatiee | he sang German music with an 
Italian voice. 

Things would certainly look up if the Italian 
managers and publishers would follow Mr. Luc- 
chesi’s advice. Perhaps they might establish 
permanent operas in all of our large cities, which 
in that particular are behind many Italian villages. 
With twenty or thirty operas in America we 
would perforce be compelled to hear more music, 
ard then mayhap we might hear more Italian 
music. The Neo-Italians should have their day 
here, for they are good, and nothing is too good 
for the American musical public. 





Sec, New York Herald says: “No one class of 

persons flits more quickly or more unanimous- 
ly to Europe than the great prima donnas. One 
night the curtain goes down on the opera season. 
The next day the singers are on the bounding bil- 
lows. When they return in 
the autumn for a fresh in- 
stalment of American dol- 
lars they will tell you how 
dearly they love America. But they get away from 
it just as soon as they can after the last instalment 
of their salary for the season has been added to 
their bank accounts.” That is all a part of the op- 
eratic game as it is played nowadays. Modern 
grand opera cannot be given without the aid of the 
transatlantic cable. If there would be no accidents 
to prime donne in Europe, no love affairs to chron- 
icle, no divorces, no quarrels and no air castles in 
Altruria to describe, then grand opera here would 
consist merely of music, and that would never do. 
Moreover, why should the foreign opera singers not 
elect to live in Europe, since their contempt for 
America and Americans is both large and sincere? 
They never seek to hide their real feelings after the 
“all ashore” whistle blows at Hoboken each spring. 
But the Americans seem to like just such treatment, 
and in the meekest possible way they follow the 
biblical injunction and turn the other cheek each 
fresh season. There is no.accounting for tastes, and 
we see no reason why Tue Musicat Courier 
should quarrel with the public on a matter of taste. 
We merely point out from time to time that certain 
things are so, and each time thereafter we are happy 
anew in the consciousness of having done no more 
than our duty. Only the other day a certain Ger- 
man tenor, who has sung in New York, was asked 
by a young soprano of the Munich Opera: “What 
aré the chances in America for a singer to earn his 
bread?” The idealistic tenor replied: “One earns 
one’s bread in Germany; in America one goes after 
cake.” The real Americans will grin when they 
read this, and subscribe at once for all the appear- 
ances of that tenor, It is a psychological problem 
of some depth for thinkers along abstruse lines. 


THE LAY OF 
THE SONGBIRDS. 





“ 


OES it not read like counting “chickens before 
they are hatched” to tell of the plans of the 

men appointed to raise funds for a new Academy of 
Music in Brooklyn? Last week a committee of 
local musical conductors was announced to arrange 
a series of concerts on an 
elaborate scale to dedicate 
the new auditorium. The 
paper that published this 
startling information stated at the same time that 
the men interested hoped to have sufficient funds 
within the next three months to begin the founda- 
tion of the structure. According to the plans $600,- 
000 worth of stock must be subscribed before a site 
will be chosen. So far 275 residents of the borough 


LET MONEY TALK 
FIRST. 


have pledged $460,000. The corporation is to be 
capitalized at $1,000,000, but the optimists across 
the bridges have great faith, and therefore have 
agreed to buy land for the new hall when pledges 
amounting to three-fifths of a million have been re- 
corded. Only a few childish minds believe that 
srooklyn will have its new Academy finished for the 
season 1905-6. It is more likely to be 1907-8. 
For that reason does it not seem premature to talk 
of dedicating the building? There is nothing so 
fatal to success as talk. There are occultists who 
can prove that go per cent. of the musical enter- 
prises that failed were simply talked to death. At 
present the only substance that can talk to a pur- 
pose in the matter is dollars. 


epee the honor of winning the recent Sonzogno 
operatic competition has fallen to a son of 
France, musical competitive spirit in Paris has taken 
on a new lease of life, and there now is a plan afoot 
in the French capital to start and develop a com- 
petition similar to Sonzogno’s, and if possible to 
broaden it into something more general and com- 
prehensive than merely a contest of opera compos- 


ers. The Paris edition of the New York Herzld an- 
nounces that the Société Musicale has appeaied suc- 
cessfully for a fund of 100,000 francs to Prince 


the Countess Greffulhe and M 
Meurthe) “to 


Albert of Monaco, 


Deutsch (de la institute a 


Henry 
tournament for composers, 
vancement of the 
The 100,000 francs 
among the composers of the best five works in the 


Opera, or lyric drama, opera co- 


which shall aid the ad- 


musical movement in France.” 


($20,000) is to be divided 
following forms: 
mique, symphonic composition, ballet and operetta. 
The jury will be composed of the principal person- 
ages in the French musical world, namely : Colonne, 
Marcel, Bernheim, 
Fauré, Dukas, 


Saint-Saéns, Massenet, Gailhard, 


Carré, Capoul, D'Indy, Leroux, Sil- 


vestre, Hahn, Pierné, Pessard, Lecocq, Varney, 
Wormser, Ganne, Serpette, Chevillard, Taffanel, 
Marty, Luigini, Mendés, Richepin, Cain, Lalo, De 


Fourcaud, Gunsbourg and Fugere. 


IST to Henry T. Finck in his Evening Post col 


umn of last Saturday: 

When Richard Strauss produced his “Domestic 
Symphony” in New York he 
merest outlines of the program which is supposed 
to underlie it. At the first European performance 
of this, his latest work, which was given at the 
Tonkiunstlerfest in Frankfort, he supplied further 
details, the scheme being: IL. 
velopment of the three chief theme groups (themes 
of the husband, the wife and the child); II 
Scherzo, parental bliss, childish games, cradle song 
(the clock strikes 7 in the evening); III 
Adagio, work and inspection, love scene, 
and cares (the clock strikes seven in the morn 
ing); IV. Finale; awakening and a merry alter 
cation (double fugue), happy ending 
no doubt, some friend will supply the full pro 
gram. Strauss has 
He has found that this method of giving his works 
to the world ensures the most frequent and copious 


revealed only the 


Introduction and de 


dreams 


Later on, 


subtle commercial instincts 


newspaper notice and free advertising 
And Strauss has calculated correctly, as is proved 
by the foregoing quotation from Mr. Finck. 


AYREUTH explodes the pretty myth recently 
printed all over the world, that the 
Wagner's “Rule Britannia” overture had been found 
in London. The original manuscript score is at 
Wahnfried, and therefore the recent English discov- 
ery is either a copy or a forgery. 


score ¢ »f 
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HESE are the days when the weary music ed 
itor disguises himself as a human being and 

goes a-junketing on the sand dunes of Long Isiand 
or a-trolleying through the shaded dells of Jersey 
He feels very, very sad because there are no con 


? 


certs to criticise, and no musical happenings t 
chronicle; but if you meet him perchance on his 
urban wanderings you could not tell that he is sad. 
He does not show it outwardly. The music editor 
who sprang into the raging canal at Duss’ “Venice” 
last week had to all appearances been laughing and 
chatting gaily only a few moments before with two 
singers and a musician. A bar of soap was flung to 


the unfortunate man, and with difficulty he saved 


himself by climbing out on the lather. When ques- 


tioned as to the cause of his rash deed the music 
“Oh 


This happening is at present greatly 


editor merely said fugue,” and relighted his 


damp Cremo 
agitating our local musical world, and small won- 


der, too. What could the music editor have meant ? 
= €& 

The accompanying is a picture of the caged com 

posers of Paris—the six aspirants of 1904 to the 

coveted Conservatoire Prix de Rome. One woman 
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books sent from the outside world were carefully 
examined, to guard against the least chance of ex- 
ternal assistance. But they were allowed to receive 
visitors from 6 to 8 in the evening, and even to in- 
vite guests to festive dinners, where there was no 
limit to the conversation, verbal or otherwise, which 
might pass between one bottle of champagne and 
another. 
for the completion of the work, and those who fin 


Twenty-two days was the period allowed 


ished before that time were allowed to go away after 
they had handed up their manuscript, numbered and 
signed.” All the world knows little Berlioz 
thought of the Prix de Rome after he won it. The 


prize secures the winner a yearly pension of 3,000 


how 


francs ($600) for five years, on condition of his 


spending the first two in the French Academy at 
Rome, and the third in traveling through Germany 
“The remainder is paid him in Paris,” concludes 


Berlioz, “where he does his best to make himself 


known and to keep the wolf from the door.” From 
left to right the young composers in this picture are 
Paul Pierné, Gaubert, Pech, 
Mile. H. Fleury 


Gallois, Saurat and 


Se 


Fannie Edgar Thomas, who lets not one musical 
event in Washington escape her eye and her pen, 
tells this true story: “A Chinese servant employed 
in a family which lived next door to a famous woman 
pianist left suddenly after only a few days’ service 
His knowledge of the 
and the letter which he left behind him notify 


English language was lim 
ited 
ing the family of his departure was written in Chi 
With the aid of an interpreter the gist of the 
‘I do not mind your 


nese 
communication was made out 
heathen parrot,’ said the letter; ‘I do not mind your 
barbarous customs of dressing and eating; but the 


lady 


every day is too much.’ ”’ 


next door who sits on the musical instrument 


She must have been pra 


ticing the finale of Schumann's C major fantasia 





Tse Cacep 


} 
7 


in the group! Let the whole female world hold its 


thumbs. Saint-Saéns recently said of Mile. Fleury: 
I would be less surprised if she won than if she 
lid 


four attempts at the Prix before he finally got it? 


not win.” Do you remember Berlioz and his 
He describes in his “Autobiography” the preliminary 
process of picking out the most talented of the can 
lidates by causing them to write a vocal fugue, 


hen was then voted upon by the “lyric Areopagus,” 


as Berlioz called the examiners of the Institute. The 
mpetitors designated, they were brought in to 


hear the text for the competitive cantata, and to 


cnter their “boxes.” Shut up with the luminous 


poem and a piano they were kept in the boxes until 
their score was finished \t 
Berlioz, “the jailer unlocked the doors and the pris- 


11 and at 6,” says 


oners met for their meals: but they were forbidden 


to leave the building. All papers, letters, clothes or 








Composers 


Camille Saint-Saéns will be seventy years old 


But his musi 

@e € 
“Many dead composers liv: 
Moriz 


But 


next October. remains young 
and many of the live 
Rosenthal in one of his 


he did 


ones are dead,” said 


paradoxical moments not mention 


names 


fe 


artistic achievements 


Felix Weingartner, whose 


are not confined to the baton alone, has just pul 


lished a short biographical and critical study of the 
poet Carl Spitteler 


Miller, Munich.) Weingartner himself would ob- 


Swiss (Publisher, Georg 
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ject to styling his appreciation a “critical study,” for 


in his preface he says: “It is not my intention to 
criticise, to start a polemical discussion, to compare 
Spitteler with other living poets, or to write a 


learned treatise—in short, I intend to proceed in a 


very unliterary manner. I wish simply to be the 
means of calling attention to Spitteler’s works, and 
for no other reason than that from all my heart | 
take pleasure in introducing them to all those read 
Weingartner, even as a 


too analytical and to 


ers who possess a soul.” 
tar 
carry out fully the rhapsodical plan which he out 


writer, ts by too precise 


lines in the feeling little preface. Enthusiasm there 


is in the volume, but it is the tempered enthusiasm 


of the man who admires with his head rather than 


with his heart; who has weighed carefully the merits 
and demerits of the art work under examination 
and who, finding fewer faults than he expects, ts 


stimulated into a dutiful ardor, made up more of 


surprise than of real admiration. Weingartner is 
a born critic; one of those few genuine art apprais 
ers who can see farther than their noses, and who 


realize that every artist has a standpoint of his own 
and may be right in his art conceptions, even if his 
is totally different from that of the 


line of vision 


critic. The Spitteler pamphlet is written in pure 
lucid German, elegant yet not ornate, flowing yet 
induced to 
Wag 


Brahms 


always precise. Weingartner should b 
give us some studies on modern musicians 


Ischeikowsky 


among the 


Strauss 


The y 
to 


ner, Berlioz, Liszt 
most 


lit 


and Weingartner would be 


musical 


notable contributions contemporary 


erature. Something of the kind found its beginning 
in Weingartner’s essay on the symphony, but too 
much space was devoted to the essentially classical 
composers, about whom there really is nothing new 
to say, except that they are not as classical as 1s 


generally believed—and even that is said from time 


to time without causing any particular stir 
oe & 
An English weekly prints the following 
Which of us, that has made merry ver Willi 
Edouin’s whimsical impers ation the doll aker 
Hilarius, at the Princ Wal Theatre, would have 
dreamed that the idea would ever be irried out ] 
carnest Yet from a New York paper we arn that an 
American manager attempted to reduce his expenses by 
fitting up the back row rus with wax figure 
ome dressed in male jority iscinat 
gz git The is tor ! ly charged a dollar 
la al { we tee t higure 
hould pre lu t ia ge rowd 
1 the exper " ir ul that we are 
u en t ‘ r } r ure © adores 
nt affe | ‘ the m t attract 
That re very superior brand of sarcasm 
uvl more French in the ption than lLenglish 
ut then the American show rl at least has small 
! ind lean ankles So tin ! 
at _ 
cS <- 
tie Tf crit | i“ 1 Low lon Ik bert 
Bridgcs wrote the effective mnet wi was pre 
fixed to the program. It runs like this 
To Josern Joacuim 
Below'd of all to whom the Muse ce 
Who hid her pirit of rapture fr the Greet 
Whereby our art excelleth the que 
Perfecting nal beauty to the ear 
lhou that ost been in England many year 
The interpreter v eft us nought to seel 
Making B ' n speak 
| ging wre . istian near 
, er at ' ust 
i } ke | rs, tiny ’ 
k as tt 1 f 
Laure with ther f ennobling trust 
Remember'd when thy ! ng hand 1 
And ev'ry ear that heard thee stopt with dust 


The last two lines seem hardly to hold out a very 
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the rest of the ode is very much to the point. 
tt €& 
To any reader able to guess the name of the or- 
ganist who is at this moment giving his 2,006th 
free organ recital in the Old First Presbyterian 


Hi 


encouraging prospect on such a happy occasion, but 


Waterbury, the champion long distance pianist of 
the world, has been dethroned from his proud posi- 
tion, and the coveted title and belt are now held by 
George Sherry, of South Bethlehe™, Pa. The story 
of the contest is as follows, told in the New York 
Times : “Despite a crippled right hand George Sher- 


























Church (as pictured above) the subscription editor 
of this paper will present one year’s free subscription 
to THe Musicat Courter. Replies should be writ- 
ten legibly on one side of the paper, and should be 
accompanied by a check or money order for $5. 
ete 

Camille d’Arville, the Dutch singer who was suc- 
cessful in American comic opera some years ago, 
made such a decided hit with E. W. Crelin that she 
is now Mrs. E. W. Crelin, the wife of a prosperous 
California lawyer. She was visiting here at the 
Empire Hotel recently, and she retailed to her 
friends a joke good enough to bear publishing, ‘even 
if it is on her own father, who lives in Holland. 
Just after reaching New York Camille wrote the old 
gentleman a letter and used the regular stationery 
of the Empire Hotel. In due time she received a re- 
ply, addressed as follows: 

Mrs. E. W. Crelin, 

Care Empire Hotel, 
F. F. Quinn, Proprietor 
Absolutely Fireproof. 


New York. 
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ry, still in his teens, is the champion endurance pi- 
ano player of America, winning that distinction 
when he lapped Champion Waterbury’s record of 
twenty-six hours by thirty-five minutes. Sherry 
started at 8 o'clock on Wednesday evening, and at 
10:35 last night was forced to quit by Dr. Evraud, 
who had been constantly at his side giving him 
nourishment, chafing his swollen wrists and arms. 
Sherry played 1,102 pieces in his world’s record per- 


) BETAS 
I BAS 


formance.” 

There was some talk of disqualifying young Sher- 
ry for simplifying Chopin's G sharp minor study in 
thirds by transposing it to A minor—a la Pachmann 

but as he was playing the difficult left hand ar- 
rangement, by Godowsky, all things were consid- 
ered equal, and the decision was given to Sherry 
without reservation. It is said that the new cham- 
pion trained for endurance—got his musical wind, 
as it were—by standing through two “Parsifal” per- 

He deserved to win. 
ze & 

Oliver Herford is a quaint genius who has the 
delightful faculty of saying clever things and then 


formances last winter. 





looking as though they had happened purely by 
accident. Recently he complained to some friends 
at Roversi’s that he has an embarrassingly poor 
memory. “There are three things,” said Oliver, 
“which I never can remember. One is names, the 
other is faces and the third is—er—really— 
quite forgotten the third.” 


I've 


LEONARD LIEBLING. 


R. WEINSTEIN, for the past sixteen years 
organist of St. Augustine’s Catholic Church 
in this city, informs THe Musicat Courter that he 
has been dismissed from his position because he is 
not a Catholic, and he says furthermore that a gen- 
eral order throughout the diocese of New York pro- 
vides for the immediate dismissal from all the local 
Catholic churches of every choir singer and organ- 
If such an 
York 
Catholic Church authorities is greatly to be regret 
The Catholics have always been noted for their 


ist who does not belong to that religion 
order has been issued the action of the New 


ted. 
exceptional broadmindedness and tolerance in this 
very particular, and it seems a pity that they should 
now be the very ones to set an example which may 
have the effect of causing other sects to draw sim 
Any 


thing that tends to destroy non-sectarianism, espe- 


ilar narrow lines in their music departments 


cially in such a liberal field as music, is deeply to be 


deplored. The way the world goes today, evolution 


is making for the removal of racial and sectional 
barriers, and any movement in the opposite direction 
must be looked upon as a decided retrogression. 
We sincerely trust that the Catholic Church will re- 
consider its decision (if such a decision has been 
made) and not carry out hastily a measure which 
can do little good and may work great harm 


Pauline Wisman, a Philadelphia soprano, has been en 
gaged for sixty periormances at the Heidelbe rg Opera.— 


German Times There must be a mistake in this an- 


nouncement, for the Heidelberg Opera does not engage 


singers for a stipulated number of performances. Their 


contracts are for one year, or for several years, and the 


artists must appear whenever called upon. Contracts with 


novices usually are for three which 


belongs to the German Cartel Verein 


years at any opera 
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Cinctwneati, July 2, 1909 


HE Cincinnati Conservatory of Music this week 
closed its regular academic season, which was 


by far the most successful one it has ever en 


joyed. The attendance was the greatest on 


record, and the standard of excellence was 


raised much higher than ever before 


In the piano faculty, which has become famous over the 


land, no one deserves more prominence for his pre-emi 


nent work than Frederic Shailer Evans. To be the teacher 


of Miss Corene Harmon would be distinction enough for 


any pianist, but Mr. Evans possesses the rare faculty of 
being able to draw out talent where it is latent. and of 
inspiring his pupils with confidence in their own pow 


ers. Mr 


same time he leads in the right artistic direction At the 


Evans never disturbs individuality, while at the 


concert Friday evening, June 24, it was surprising to note 


how thoroughly he had grasped the individual capacity and 


trend of each pupil, and given them value in the training 


Miss Norma Elizabeth Grier displayed versatility and beauty 


of style in a group by MacDowell To a Water Lily 
The Eagle” and “Bluette She gave fine expression to 

the character of each one of these. In classic lines w her 

reading of the Bach prelude and fugue in ( 1a t 


! 
and a Mendelssohn etude. Poetic and brilliant was the read 
ing of the Saint-Saéns “Rhapsod 
Miss Edna 


musical 


e d'Auvergne,” op. 73. by 
Witham In point of brilliancy as we a 
grasp the work of \ 
Mendelssohn concerto, op. 25, G minor, deserves particular 
attention The impression of solidity and earnest con 
viction was gathered from the playing of Miss Grace Ad 

Rite in an adagio and menuetto from Beethoven's sonata 
op. 22, B flat major, and Moszkowski's Moment Mu 


icale.” The poetic and sense of the beautiful seem bn 


{ 
t 
prominent in Miss Selma Benjamin, who presented the 
Schumann novellette No. 1, F major, and Raff's valse 
caprice, op. 116 Not without talent was the reading by 


Miss 


Reverie,”” by 


Hindersman f “Poéme du Souvenir 
Heinrich Hofmann, and Liszt's “Vals« 


Clara 


Oubliée.” 

The pianists of Mr 
pupils of Miss Clara Baur and Miss Frances Moses. Of 
these Miss Clara Herzog sang 1 


Evans were assisted by vocalist 


Bird Song witl 
quality With a 
beautiful blending in the voices was given the duet I 
Feel Thy Angel Spirit,” of Graben-Hoffmann, by Misses 
Ella and Ida Heckk A voice of descriptive force was 
who sang a group by 


aubert's 


musica 


a colorature voice of striking 


recognized in Miss Del Eppinger 


Schubert and Chaminade 


When Miss Bertha Baur crossed the waters 


quest of new teachers for the piano department of the 


t year in 
Cincinnati Conservatory rt Musi she was fortunate 


in engaging two of the younger talent that repre 


sent all that there is progressive in modern twenticth 
century pianism Of these Wilhelm Kraupner, the 
fi'rst American representative of Alfred Reisenauer’s phe 


nomenal training, presented his pupils to public criti 


cism on Monday evening, June 27 His leading pupil 
Mics Florence Graeter. was heard in the first movement 
from Beethoven's concert in C minor, with the Reineck« 


cadenza, besides a miscellaneous group—Mozart’s fan 


tasie, D 


scherzo, 


minor; Chopin's berceuse, D flat major, and 


B flat minor The lightness and sureness of her 
technic were remarkable, as we s the thorough musical 


groundwork _Louise > _Dennerline — 
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played the first movement of the Beethoven concerto, C graduate who continued he r upon her 
major, with a great deal of refinement and good taste; als« return has eve nee beer ‘ ep 
a Chaminade number Miss Mayme Smith tested consid faculty Her pu r pr t ent 
erable brilliancy and intellectual grasp in her reading of and competent training 
the Mendelssohn “Capriccio Brillante,” B minor, and the —- ee 

—— cS 
two Chopin etudes E major and A flat major A spirited 
crisp reading was given the Brahms “Hungarian Dance The didactic and profes work of Henry A. Ditze 
G minor, by Misses Ottilie Fritsch and Louise Utrecht pianist and « et ray 2. ttracting a 

The pianists were assisted by vocalists of Miss Clara ! y re acte and «solidity 
Baur’s class and Miss Blanche Barnum, a talented put On 7 y, W ‘ | 1 \ i} iy morning 
trom the vi mn ciass f Pier A | ndell Misses | : J 2 22, 23 24 I pul I t 
and Ida Heckle were quite a feature of musical affinity in piano recitals at the W ( tian Association Au 
two duets, “O, Wert Thou in the Cauld Blast by Mer nun i the (sc ‘ i ay g ther 
delssohn, and “The Birds,” by Rubinsteir Miss Eunice ertos were give y t M litzel’s star pup 
Martin sang “Dove Sono,” from M art’s “Figar “ pia £ ( M 
genuine grace and beautiful simplicity John Hoffman: hefenbach pres M t i M Mary Louise 
\ which is a pure tenor, asserted itself to distinet Patt : ( N 
n Schumann s Stille Thranen and Ueciest Aida it Eleanor S | « 
Verd Aida ' .! M » 

The ghart fr wl revea tseit Mr liv ! <T M \ were 
work { ne Ss pur ha 4 most pronounce rece ) 7 
trat the reading t the te N by Frat k by \ l t i | ng 
M I Barnur \ maturing 1 al tone, finesse “ é z 1 nu 
and poe fecling were among the characte t feat hese ‘ eset 
that appealed to recogn 1 y \ ‘ “ Z ya 

It is needless t expatiat« n Mr I lelli’s \ ‘ 2 ‘ apyy 
a te ache He is SuUCcCcE* le w fie I pea x i! t 

great |! ‘ riled \ not ‘ i . ‘ ‘ niy t 
M I a | 5 wi rite iving \“ ye | ta rn av 1 } 
re rned finish tudx unde | idelli But i! } Jay 

| lepar luring the past year w . ‘ \ 4 blente 

S ene by the adait t re ty M | Z A , 
hard St He s not only a pu { Cesar i _— a 
but was ass ate teacher with |} " e Bruss« ( - — 
servatory \ ate her he fulf all « ! I W i ge M t “ 

Ar ne the rm dua ecital | pu tw le se . p> VW 

ns{ 1 tion—both are puy { Theodor I ngton, O | . , ' wy 
mat t ate higt eaching $ parer At t g of O Music 
piar They e M \ R 1 1M M l Teacher \ ( } Mr H ed 
otepi atte . ate piaye t i : y I 
following remarkal progt Mende hr ( ( 

I (ys ! | 25 igt ‘ k ) g . 
theme by Handel, B flat jor, of 4, Br g pia { . 
Miserer« After Pa ut I le de ( are , , 
D fla n . et ‘ ‘ Pp ' . f xt \\ 1 ‘ 
ment e R ‘ neerto, G . 

Bot Mi R ard d M Wirt Lent » ’ ‘ - 
B mann pu . t wees P } * MAN 
\ Mr 1 Mr l ‘ | t : 
wa cy tN t exte tt | re 
Bayreuth Festival, the Dresden Opera sea i ( ‘ re | 
Wagner cyclus at Municl ) r t tw fiftl f 
{ Ine f the notable ‘ neer story re tal wa that ¢ 1 . ‘ es 
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The acoustics are perfect 


} ‘ , 


Afternoons or Evenings at reasonable figure and give ourplete management if desired 
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WSsSAYVE. as Soloist. 
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Curcaco, July 5, 1904 


HE first of a series of recitals by the Ameri- 

can Conservatory was inaugurated by Allen 

Spencer and Herbert Butler Thursday morning 

at Kimball Hall. Both artists played with their usual ex- 
cellence and brilliancy. The program was as follows: 


Sonate, op. 8, piamo amd Violin, .......6.cceecccereneceeeecnenesers Grieg 
Mr, Spencer and Mr. Butler. 

Improvisation on Prize Song........-ccccsccccevceeeees Wagner-Schitt 
Etude Chromatique........ccccccccccscsccccncsccvccsessceseueuees Lutkin 
(Dedicated to Mr. Spencer.) 

Prés de la Mer (By the Sea).......cccccccsscccceres a aauniiies Arenskv 
DORR EE MOONEE. acccdeuvuredanecoennes adecceuaveses Leschetizky 
Mr. Spencer 
CORGORGUNG os oc rcseeesccewsccccvdcevistcececavenciscccuneccees D’ Ambrosio 
CeONGS oc cctccectevcsccechée cducceedbesscocédeccousscoscecaoeried Agarew 
Mr. Butler, 

SS Ger FP Ga nrsn cece sccndacccecteccdesttetcdcecesvecestoaustees Liszt 


vedte Sdddoosedoccsavccteidvedacctendé Lisz* 
Mr. Spencer. 


La Campanelila.............. 


The second recital will be given next Thursday morning, 
July 7, by Misses Amanda Closius, pianist, Clara Heuer, 
vocalist, and William Howard Eis, violinist. 

Summer Term at Musical College. 

The Chicago Musical College makes it a point to conduct 
term on precisely the same principles as the 
regular winter season. The concerts will be given on the 
same elaborate scale. While the dates of the recitals have 
not yet been definitely announced it is probable that the 
first concert will be held in the Fine Arts Music Hall Sat- 
urday afternoon, July 16, and will be by members of the 
faculty. The second will be given in the same hall by ad- 
vanced pupils on Saturday afternoon, July 30. Both con- 
certs will begin at 2:30 o'clock, and will be preceded by 
lectures by Glenn Dillard Gunn. The lectures will begin at 
1 o'clock and the first will be on “Methods and Fads,” and 
the second on “Technic and Musicianship.”. Mr. Gunn's 
series of normal lectures will include also one on “Inter- 


its summe: 


pretation.” Other musicales will be announced later. 

[he summer term at the college promises to be a most 
successful one. Teachers and professional artists from all 
parts of the country have already registered at the college, 
and some thirty members of the faculty will be in attend 
ance during the first term, July 5 to August 6. Other 
members of the faculty will be at the college during the 


second term, August 8 to September 10 
Word from Dr. Ziegfeld. 


Word is received from Dr. Ziegfeld that after a most 
pleasant sojourn at Aix-les-Bains he is now on his way to 
Switzerland in the best of health. A great deal of his 
time at the springs was spent with his old friend, 
Moritz Moszkowski. It is easy to imagine how pleasant 
the hours would pass for these two congenial spirits, whose 
names are household words in the world of music, in each 
other’s company 

Dr. Ziegfeld will return to the Chicago Musical College 


July 25 to take charge of the preliminary examinations for 
the fall session, and also the examinations for free and par- 
tial scholarships. 

Marion Green. 


Marion Green scored another brilliant success in his 
song recital in Mitchell, S. Dak., on June 14. The 
Mitchell, S. Dak., Republican for June 15 said of him: 

Mr. Green gave a new interpretation to the word basso in his 
magnificent voice. Coming from the Eastern festivals with fresh 
laurels, he was in fine voice and his singing was a positive delight. 
His numbers were admirably selected, and he sang them with that 
ease and grace that denoted a high talent on his part. In his 
higher register Mr. Green displayed marvelous sweetness of tone 
and in his lower the same prevails. He does not sing with his 
full power all the time, and there is that evidence that he has some- 
thing in reserve. One of his best numbers was “The Parting Rose,” 
written for and dedicated to Mr. Green by Pantius.—Mitchell (S. D.) 
Republican, June 15, 1904. 


Rudolph Ganz. 

Rudolph Ganz played in Mount Vernon (Ia.) May 26, 
in Danville (Ill.) June 10, and in Fort Wayne (Ind.) 
June 29, before the Indiana Music Teachers’ Convention. 
His program in Fort Wayne was as follows: 


Chartias Prababed..cccivcccsccccccccccscccccccssccsosvcccces Bach- Busoni 
Awake. 
Rejoice. 
In Thee Is Joy. 
Wastatios Be C mile Peccccccevcccescccccevivcccsceeccccccess Beethover 
Rondo a Capriccio, op. 129............+- ; .. Beethoven 
Etudes Symphoniques, op. 13........-6..+-sesee0- eoeeees SChumann 
First Year of Pilgrimage: Switzerland.............-...++++«+- .. Liszt 


Chapel of William Tell. 
On Lake Wallenstadt. 
Pastorale. 

At the Spring. 

Storm. 

Valley Obermann. 
Eclogue 

Longing for Home 
The Bells of Geneva. 

He met with the same enthusiastic reception from press 
and public which his splendid art invariably commands. 
The Fort Wayne and Mount Vernon papers criticised him 
as follows: 

A large audience was present to hear Mr. Ganz, an eminent 
pianist of Chicago. The program opened with a group—Dach 
Busoni, three choral preludes—and two characteristics of Mr. ‘ianz 
were at once noticeable, a beautiful singing quality of tone and 
perfect naturalness of manner at the piano. The Beethoven Thirty 
two Variations in C minor were the perfection of artistic work. and 
the phrasing was so clean cut that the reading took on a new ‘nean 
ing, even to the professional musician. No less splendid in effect 
and comprehensive musicianship was the Schumann “Etudes Sym 
phoniques,” op. 13. Mr. Ganz responded to the tremendous applause 
and played a scherzo by D’Albert. The program was a most ta. 
ing one technically and in demands for interpretation, but it was 
an artistic achievement from beginning to close.—-Fort Wayne (Ind_) 
Journal-Gazette, June 30, 1904. 


In a program which gave ample scope for the play of those 
powers which have won him high rank in his profession, Rudolph 
Ganz, the eminent Chicago pianist, delighted a large audience at 
Masonic Temple Theatre last evening. ‘Ihe recital was most artistic 








ded whole was Mr. Ganz’s 





throughout, and bi im the har 
absolute naturalness of manner, his sharp, clear cut phrasing and 
his masterful interpretation that served to bring out new beauties 
in the reading, even to those with whom music is a profesrion. 
Every number was applauded, and im several instances Mr. Ganz 
was compelled to respond with an encore number —Fort Wayne 
Sentinel, June 30, 1904. 


, ———— 


The artist’s recital last night was given by Rudolph Ganz, of 
Chicago, on the piano. The program was from Bach, Schumanr 
and Liszt, and was given with an artistic finish trely equaled. 
Mr. Ganz showed the perfection of technic combined with a mastery 
of the theme amounting to authogship. So thorovghly had the 
works of the masters possessed him that he seemed to play as if 
the composition was his own. His success im carrying a melody 
through intricate arrangement was a splendid exhibition of n usical 
genius. The player called upon the piano for the wealth of its 
musical capacity. Every selection was rewarded with an ovation 
of applause.—Fort Wayne (Ind.) Daily News, June 30, 1904. 





On Thursday evening, May 26, with ideal weather and an audience 
that filled almost every available seat in the auditorium, was given 
the initial concert of the sixth annual May Music Festiva! of the 
Cornell College Conservatory of Music. This concert was given 
by Rudolph Ganz, the Swiss pianist, who has earned for himeelf 
such an enviable -eputation since coming to this country, les» than 
three years ago. Endowed with a genuine musical temperament 
and a technic that recognizes no difficulties, Mc. Ganz proved to 
the satisfaction of an unusually appreciative first night audience his 
right to a place in the first rank of pianists. His playing appeals 
to one, not only from the emotional side, but especially from the 
standpoint of brilliant, faultless execution. He seemed at his best 
in the Beethoven variations, the two Brahms selections and in the 
Liszt group. Especially pleasing was the Liszt Polonaise, substi 
tuted for the last number on the program. The entire program was 
played with a brilliancy and artistic finish that was perfectly mar- 
velous.—The Cornellian, Mount Vernon (la.), May 31, 1904 

Mr. Ganz will be under no management for his concert 
work next season. All communications in regard to en 
gagements for concert and recital should be addressed to 


him personally at 202 Michigan boulevard, Chicago 
Jan van Oordt. 

Jan van Oordt, the genial violinist of the American 
Conservatory faculty, sailed on June 28 by the Holland- 
American Line steamship Lyndam for Holland, where he 
will spend the summer at his father’s country home near 
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The Hague. He returns about September 1, as he ex BOSTON Mme. Charlotta George gave “Love Lost Reverie” a 
° 
pects a remarkably busy season. Mr. Van Oordt’s series Forever and a Da the g u ‘ 
; ‘ a. 
of four historical recitals given during the season just . : nes by way of encores. When Fra \ \l 
LosTON 
passed were from every standpomt to be numbered most tained in Mr. Gilberte | let Know 2 
interesting events of a very interesting season, and it 1s ISS HELEN WETMORE sane at a concert Love Star ‘ t thre wil itroduce 
not surprising in view of his great success in these recitals given in City Hall, Beverly. on the evet luring the ‘ ix ( t The 
that services should be in such great demand for next ing of June 21. Her numbers were “M was heard My |! \ Plea,” wil 
year caela’s Song from Carmen Twas Mr. Gilberte eg “ vel e Garder by 
Bernya Bracken Gunn. April, Nevin Were My Song With Oliver Hert 
, Wings Provides lahn, an The Spring eS oS 
Bennett Griffin announces that Mrs. Bernya Bracken 85 ovided,” Ha and eo x = a> 
, , Has Come,” White. Miss Wetmore is one of the younger , 
Gunn will appear concerts and recital during the , , M Blanche Ha | ‘ farew R 
singers of the city who have made rapid progress in th 
ing season under his managemet Mrs. Gunn's recent ap K : — " yivs . Monday P P \ 1. WI Inter 
, , . profession, and | -autiful vou added to her artistx . ‘ 
vearances in recital in Chicago and elsewhere have been . — , and her be = — . . tho Scho iM \ Fox ! y™ ! 
secheio itn of a admired A eniaved ; 
re iewed from time to time n pres us issues « Tur Ml tecnn aiway mired a } en yed by c | ii ‘ Ang ' ; 
. 
cat. Count Her singing of aria trom “I ‘ at < M me = 
Fdwards’ recita as never been forgotten by those whe 
Karl Reckzeh. 7 : , , \ | ‘ ve 
heard her for and beauty 1 tone is we as charn } ‘ 
' y , | ‘ " } ‘ | j } 
Mr und Mrs. Karl Reckzs “ spend the su , of expression, it is a remarkable prec f work, part ] S at ote Colerids 
with friends in Pendleton, Ind.. where Mr. Reckzeh will lariy for so y g a singer f 1) iM from t 
divide his time between study and recreation xcerp 
a me 
= : e “Death of M g by a 
A Pupils’ Trio. 
7 Everett E. Truette left the city June 28 f s e { i ! t 
Nicoline edile:, violist: N Zedl ellis and 
” mer residence, Eta ti Lodge, Gre« ce, Me ‘ e | I | 
Mose Bogt k p f | lore Spiering . . 
H D : . . ‘ . P I ' S will remain until September 1 S | (CM re 
ern ester d Rud h Ganz, have organize the . , 
: : , 6s Mr. Truette will give organ recitals at the New Churcl 2 Ca 
Zed] I I lias st 
dler ri which was heard tf first time in publ . : 
¢ : cn Vv ‘ ‘ , . pubic Chapel on Little Harbor road, Portsn h, N. | July 
/ 2! ‘ 1] ‘ ‘ 
n Friday evening, June 2 n Belmont Hall For pupils Mr ( | t 
. . 8 ‘ : : pul s, August 8 and September & 
the playing in both the enseml nd s numbers was of tingt ( ’ } | 
, , , 
a very higl ra ~~ - ler ‘ | 
Mi Zedier showed a fine perament and big tone M Clara Sextor { the William Whitney Int winte | 
Mr. Zedler proved himself ry a tic by his playing of tional School, gave a song recita Springfield on Friday ts with w 
the Godard berceuse and Popper g tte. Moses Bogus ust. George Copeland was the accompanist 
ki played the Liszt I o rt study and two Cl oe at 
nl la finis! thet os i The Goodrich School. 
| nber Mt y owet i hnnish ame sympathetic M , . 
" ' 1 1s am x ul 1 “ prog " 
tone | pt dh elf vy i playing the , ; aa a . | Hk G irich | M S ( vel 
, Whitney Internat S th ! f 
accompaniment he Zedletr e¢ trio was assisted by ‘ . . a ens s ; , 3-4 Mr. a 
, Mis $< arg arty « Mr itn « mute 
Miss Ellyn Swa n very talented cor alt tt I Fox ' f the irge party iM W ine) pup Mr ( ’ } re r 
, 1 that sai July 30 rl nee te ' ue the t ‘ 1! 
Chicago Musical College he middle {f September 
er Signor Vannucc Q at ‘ i e Floren : , 
. n o tl wet 
Miss Listemann in the East. Internatio: Sol \ . ‘ 
; I Wall 
Mi Virginia Listemar sughte f Bernhard List le & . : 
‘ . i Mw“ ‘ 
nm returned ft the East, w she | been touring la \ \ 
+ Mieaun I S \ terpretation Walte bt rp t a 
New Jersey l Catsk Mc and the Eastern coast , 
. ; : : Aria, Ah, M m | é Mey analysis; Mis kk Low and 
1 n m nied ner rother and severa < . 
4 ; ‘ cA pat y et ‘ ele . - ‘ ing M | ’ O J ( ' . 
know! ikers f New York city While in New Littl Thief | P . . 
! nony and M \ i hat 
York Mi I emann received ne flattering offers to a One Spring Morning Ne " , 
. 1 . se So Like \ md a if my an " 
ir in co vera under Shubert’s management, but M \ " sheiat ; , 
. _ ; sw ee ca ‘ \ er i ' Lh \ ] la 
Listemann is undecided, as she a received an offer fron a : 
, ae" , . . i \ K 
Intendant Jensen to play leading dramat roles m the \r f La M le Jeans Mr i ra 
read g! 
| rt Opera House for a tern f three year S M M \d ! : , 
, ; ‘ ' _- Cad alyzed : . Mr ‘a ch, pe mm 
| leave for Wisconsin t month with her parent 1 cS — 
th t ous Os » Sep ber , 
y St. Louis Exposition eptem be The last Bach-Brahn ert at the Whitney Inte he Sine Oils hn 
———— ——— il Sct was held Tuesday evening, when a lous 
rogram en by the advar p 
New Piano Exercises. ah ie a . cave 
= William C. Carl on the Ocean 
D Ngertetnestens co sag the pianist ip = = 
thor re sO many in Par that he has never been Hallett Gilberte has been achieving ce for ' f ca C CARI | es 
} t et ty, ha p hed a r ~ chromati and y New York recent Over re { byter ( r ark ( () 
xercises for the man | ne of the n t mgenious Gotham musicians melude ne or more { hi g ' gan S > ‘ Wednesd eb 
y dev 1 se exercises developing the strength and their programs n fact, they ‘ | Nig n | lat {the H and-A Mr. Ca 
ndependence ot the fngert kach exercise based on Venice interpe lated m variou , edie g te (; V | 
e€ success! } f chron c note the cate drawing rooms and tl } cd the ! en make a 
n this way Mr. Reitlinger has constructed 150 different tain resort For the annual 1 r S if Opera 
: ’ " 1 ‘ " 
t exercise, and the wl e work has been very Madame Ogden-Crane hose seve {iM Ciilberte y Sits OR JANNOTTA 
en Sly nd well d M Reithinger, beside being My Heart Is in the Highlands and ~ypat Sere | ct . 
ndid pianist very teache being tw of them At Homer Nort musi e recently 
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“Pustoul People. 





Rochester, N. Y.—Miss Nina Drake, John Warner and 
Miss Banker gave a recital recently at the studio of Miss 
Caroline Holyland, 35 Scio street. 

Marsfield, Ohio. —-Pupils of Miss Anna Metcalfe gave 
a piano recital last month in the hall of the Y. M. C. A. 

Racine, Wis,—Miss Amy Lewis, a resident pianist, pre- 
sented several talented pupils at her annual concert. Miss 
Nellie Evans, a soprano, assisted. 

Tallahassee, Fla.—The department of music and ora- 
tory of the Florida State College presented three medals 
Miss Cassie Sweeting received 
The medal for 


at the June commencement 
the medal for proficiency in voice culture. 
skill in piano playing was awarded to Miss Lucile Saxon, 
and Ruth Reynolds received the medal designed for the 
brightest beginner in music study 

Bay City, Mich. —Herbert A. Milliken, a 
this city, has interesting classes here and at 
Pupils of both towns gave recitals this year 

Bloomington, Iil,—Anna E. Shade and Ella Yerke, as- 
sisted by Albert Monroe, gave the graduating recital at the 
Litta Conservatory of Music. 

Nicholasville, Ky.—Miss Martha Pearl Masters, one of 
last year’s graduates of the Conservatory of Music at Lex- 


violinist of 
Saginaw 


ington, Ky., is now teacher in Nicholasville 
Saginaw, Mich.—H. G. Morris, a composer of popular 


music, has a studio in this city 


Toledo, Ohio.—The pupiis of Mrs. Burton Waldorf 
gave a recital a fortnight ago at the residence of Mrs. 
John E. Thomas, on Winthrop street. 

Orlando, Fia-—Miss Kathryn Slemons, who recently re- 
turned from her musical studies in New York, will con- 
tinue teaching here. 

Lebanon, Pa.—James Eckenroth, organist and leader of 
St. Mary’s Roman Catholic Church, directed the concert 
recently given in St. Joseph's Hall, at which members of 
the choir from St. Mary's Church assisted. 

Brockton, Mass,—Pupils of Miss Louise Lawson gave 
a piano recital in June at the home of Mrs. Charles Ed 
wards, corner of Main and Tremont streets 

Rockford, Ill.—Elsie Walker, Geraldine Schweinfurth, 
Mildred Tetlow and Ruth Redin, four piano pupils of Miss 
Susan Whittlesey, 
their teacher. 


Peoria, Ill. —Miss Georgia Alfreda, 
of Miss Lillian A. Smith, gave a song recital last month 
before a fine audience in the 
Teachers’ 

Mount Vernon, N. Y.—A recital by 
Mrs. Julia E. Vitrain was an interesting event during the 
early part of June. 

Cleveland, Ohio. —The third annual commencement ex- 
ercises of the West Side Musical College, Stephen Com- 
mery director, took place June 20. The faculty of the col 
lege ircludes Stephen Commery, F Flor 
M. Walton, Monica B. Allmayer, Johann Putz, Kar! 


recently gave a musicale, assisted by 


a promising pupil 


assembly room of the Women 
clubhouse. 


piano pupils of 


Louise Salisbury, 


ence 


F. Grossman, Rachel Franko, William Kohl, Josef Naro- 
vec, William E. Barnes and Anton Polak 

Walla Walla, Wash.—At the Whitman Conservatory 
of Music, S. Harrison Lovewell director, a series of piano 
and violin recitals were given during the spring and early 
summer at which some vocalists assisted 
and singers included Miss Bertha Bade, Miss Edna Ger 
trude McKy, Miss Frances Yount, Miss Esther Day Miss 
Florence Stratton, Thomas. J. Pennell, Miss Marjorie 
Miss Beulah J. Rankine, Edgar Simpson Fischer, 
Miss M. Grace Jones 

Findlay, Ohio. —Miss 
was one of the graduates 
the College Conservatory of Music 

Alliance, Ohio.—George S. Bohanan, 
tor of the Union Avenue M. E 


rhe performers 


Lyman, 


Lutz, Reno B. Myers, 
at the recent commencement otf 


pupil of 


organist and direc 
Church, assisted the choir 
at the last concert 

Springfield, Mo.—Miss Bessie May 


at the commencement of the Conserva 


Bloomer gave the 


graduating recital 


tory of Music of Drury College. She was assisted by 
Miss Edna Bosard, the conservatory chorus and the Ladies’ 
Sextet 


A hanes for Mrs. McKellar. 
RS. GERTRUDE ELIZABETH McKELLAR.,. a 


graduate of the Guilmant Organ School, has 


passed the examination which gives her the Fellowship 


degree in the American Guild of Organists Mrs. Mc 
Kellar was recently engaged as assistant teacher at the 
school by Wilh Cc 4 arl, the director 
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ol ” rie S Newell 
THE SEVERNS IN SPRINGFIELD. Vista cole, Reverio Geuthuentate MUSIC IN HOLLAND. 
Edmund Baer 
Sraincrietp, Mass, June 2, 100 Tenor solo, Rococ Helmund ~ 
; . . ver Sata ' Harry M. Allen . : 
R. AND MRS EDMUND SEVERN, who di- . ICHARD HOLL. not Nol, as he was untortunately 
. Fourth Mazourka Godard 
vide their time between this city and New Mies Florence Anderson misprinted, has been succeeded at Utrecht as 
York, gave three interesting pupils’ recitals Contralto solo, My Dream of You Rodney director of the great concerts by Wouter Huf 
here last week. Altogether three evenings were devoted Miss Hazel K. Munson echenriiyter. His other duty, the direction of 
a sol { -e Mr Air de Ballet Mos tkowski , , : , , 
to hearing their classes in piano, violin and voice. 3 ie en ieee the music s< hat town, has gone t 
Severn is himself a violinist of skill and a composer ot Violia sole. Polonsin Ten Have Johan Wagenaar, who w lead the 
growing fame. As a teacher he is eminent in this section Miss Grace Baile) tival at Utrecht, end of this month, on the occasion of the 
tim minad " 1 
Mrs. Severn is a fine pianist and an accomplished teacher Divertimento —_ “ seventy-five years’ jubilee of the Toonkunst Society. Sev 
: Miss Lillian Lord : 
»f both piano and voice rer © Goce Wiis empl eral works of Dutch composers are to be performed for the 
The hall of the Y M. ¢ \ where the recitals were Mes A. Clark Swift first time and als Vita Nuov by W {.FPerrar of 
given, was crowded on each evening Wednesday even Violin x Tarantelle ElNlertor which work. however. the small town of Naarden w have 
ing, June 22, the program and performers included: Miss Katharing Stuart Ware mat the premiére in this country, on the tot! 
*re'ude tachmaninoft 
Duet, Waltz Wohlfahrt Thomas Auld & we 
Rosabel Ferry, Kenneth Sne Soprano so The Garden of Dreams De Kover Another work f an Italian composer | Paradis 
Festival March Low Miss Mabel Newton Perdito.” by Ex R " ' ; Sans st Rotter 
ito ) ri tossi, has been performe t 
Catherine McGovern, Mrs. Gardner Concert Etud« Mac Dows : : ' 
Soprano solo, Roseen Dhu inning Miss Alice Brow dam with consider ‘ ‘ he 
Miss Lulu Symes Soprano s¢ Aria Meverbec ee we 
\ in solo, The Postilion Satt Miss Louise Ahi The sehestral wat P nst " ‘ t] mt af 
orchestral ara msterdan 1 i moment 
Albert Dickinson Violin P naise Allen , . : : , 
Polonaise for two pianos (eight hands) Schultz Mise Ethel Wade an end Several prominent member f the ¢ trebouw 
George Baker, Nettie Lesares, Mattie Graham, Ora Fontaine Concertstack (first movement) \ Weber Orchestra have left it, but ce the majority have renewed 
Soprano solo, Roses in June De Koven Miss Margaret Sullivar their contracts. the direction and the leader of the orch 
Miss Lura Stockwe Duet for soprano and contralt rackett tr, Mr. Meng Iberg, 1 nf ' f + field 
\ ‘ elb ’ ‘ ‘ el 
Violin solo, The Shepherdess Heins Miss Grace Sawyer, Mrs. Lida Har , + ot ’ 
\ ter Py ; wi t the enters, t » t hutist 
Walter Alexande Friday evening, June 24, the program was : 
Frolic of the Butterflies Bohm Tecumaneiite Kernenell Be ave bes engag { { TI 
ae aatrccases I Miss Mae Bethuns Hague, where they will fill tw t places as teach 
. r > LOS tarell ts 
Duet for two plan Saltarelle reg Violin s Allegro Brillant en Have and at the sam time ° ’ r great er ee t Mr 
Misses May LaValle Edith McFe« Fred. Fi \ 4 . “ 
l en . tt r third | will ; 
Soprano solo, Dainty Dorothea De Kover Sences sal On Golden Wing aed « | ’ ’ 
Miss Ella Annar Mt Ata Dethuns eader i the v the ) H Orel Londor 
Violin solo, La Bella Contadina eever® § Concerto in G minor, Final Mendelssohr Ze & 
Ge e < c 
Ls M M 1 Rich ‘ 
Duet for two pianos, Le Tourbillon Gutmann —— 7 = Aug t Scharre ew t f Philharmonk 
! ® ‘ 
Misses Katherine Clifford, Anna Heyd ‘ M Btae Tene Orchestra of Berlin, now at Scheveningen for the summer 
Concert Polonaise cissner Frahlingsrauschen Sinding season has made a ery hapy y debut B tl n class and 
Miss Catherine Long Themes Mence in eommanti mae anf neous om» he an excellent leader 
La Naide Thomé 1 antic music | | celle 1 
_ = Violin solo, Maritana Fantaisic Wallace Papin : | 
Miss Elsie Prescott M . K . f sound judgment trong w nd great experienc l 
a6 thi ¥ ‘? cote ‘ 
Soprano solo, Angels’ Serenade (violin obligato) raga Tes ie Wines Bont _ believe that Mr. Scharrer, wl ! made many friends at 
Miss Maud Anderson a ee Munich (he was one f the leader f ¢} Kaim Orche 
} 1 +] | ri home 
Vielin solo, Simple Ave I T Dh ‘ are ianos G ' tra will i a hort time fe ite r me n Holland 
Herbert H Miss Helen Flanders, Mrs. Sever ma ag ae s 
Two pianos Rond Brillant cight ands M Rond ‘ : Ts ’ . , where eaqdcy c excecad iy if ‘ 
Misses Grace Earle, Elizabeth Kelly, Grace Keefe, Marghery Shea M Rie - we . Be » Orel S-} 1 4) 
Violin solo, Rondino blert < - :. I males tent} f Ant Witek as < tet 
} les h dan 
: CRastes Sherides . Miss Clara Dame ee Se 
Valse Chromatique { lard Conanstetiah ; inede . . 
Miss Gertrude I rick Miss Josephine Dem Severa re ted rt R are ex] t er ' 
Violin duet, Don Juan Fantaisie Mozar I ss " chevenings g other R t Hug Heermat 
ames — onide 
Emil H. Meyer, M Jennie S M May D Of the projects for ; g ‘ ‘ Onera. not! 
Soprano solo, O That We Two Were Maying Nevit 
: Violis Tyr Sounds Kath an vet to he told witt } ' . wy 
Miss Bessie Dunne M Maud Si x ' : 
Two pianos, Ballet Musi eight hands) Rubinstein ‘ —— a |, Met ‘ } ‘ La | by I nay t Le I 
Misses Madeline Moore, Atta‘a Valliere, Ruth Randa Miss Mabel Clark le I'Etoile by Can e Erlanger | » nobody seet 
Ethel Murry Kermesse Gounod-Saint-Saér to have the ¢ rage to undert w D } » sea 
The program and names of pupils presented the next Miss Katherine Londergar And , : ena 
n ne yrve ft the promt t embet ‘ rmet 
evening follow Violin « ( A . L, 
Palac Opera, Mr. Oreli iu w mie t rt ‘ 
Miss Marion Burt 
Duo for two pianos Mohr . : ‘ an ie , 
Miss Myra Newton, Effie Grahan Etude, I ar Arensk ng recita native lang 5 ‘ 
Dornroschen Rende Miss Bessie Dunne In allen Wippel t Ruh? Dy J. pe Jone 
Miss Madeline Warner Violin Sixth A om De Ber 
Ora Atel ‘ 
Soprano solo, Your Voice { ir bligato) Denz - 
: : A n Chaminade Gallmant Recitals Here. 
Miss Brenda Stoddard . 
Violin solo, Zingaresca Ellertor Mrs. Edith Snell Gardnes LEXANDRE GUILMANT, the famous French of 
Miss Louise Hodgmar —— —_=. —=—= ranist. will @ two recit tt Old First” Pres 
ganist ill give two re a at the 
h T « J rons | T ac ; ‘ 1 
Theme and Variation ~ = Chaminade Stuttgart Opera pee 19 Merry Wive { Windsor byterran Church m October xt alt thirty concert 
iss tbe! Lincoln ° ’ 
Seqeane tia, I Love You & Severn June 21, “Gypsy Baron”; June 24, “Cavalleria Rusticana at St. Louis The date re to be announce iter in the 
Miss Attala Valliere ind “Pagliace June 26, “Mignon summer 








HARPER, 22°. 


Semmer Address, May | te Oct. 1; 69 Washiagtes St., £. ORANGE, N. J. 


MUSICAL DIRECTORS 


Or Any Persons Connected With 
Glee Clubs, Choral Societies and 
Female Singing Societies 


Are requested to write to us for specimen pages of our edition of 


NEW QUARTETS, »» W. RAYS-HERBERT. 


Latest Compositions and Arrangements are 

Wilt Thea Be My Dearie’ Scotch Song Male Voices 

0, Red, Red Bese. Scotch Song. Male Voices 

Glendower. (Grieg) Male Voices 

Black Sir Harry. (Welsh Air Male Voices 

Dizie’s Land, in Arrangement for Maie, Female and Mixed Voices. 

My Old Kentacky Home, in Arrangement for Male, Female and 
Mixed Voices 

Old Folks at Home, in Arrangement for Male, Female and Mized 
Voices. 





Old Black Joe, in Arrangement for Male, Pemaleand Mixed Voices 


Teachers of Vocal and Instrumental Music should have their names en- 
rolled on our mailing list; we wi!! keep them posted asto our novelties. 


ADDRESS ALL CORRESPONDENCE IN FULL 











THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC 
Enoar O. SILVER, President 212 West 50th Street, NEW YORK CITY. 
The Paculty and Examiners: William Mason, Albert Rees Parsons, Harry Rowe Shelley, Paul Savage 
Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, Kate 8. Chittenden, William F. Sherman, Geo. Colemar 
Gow, McCall Lanham, Mina M. Bruére and others 
The advantages are unequaled in America. Nineteenth Year begins September M&, 1004 
Send for Circulars and Catalogues KATE S&S. CHITTENDEN. Dean of the Faculty 











J. FISCHER & BRO., 7 and 11 Bidic Housc, NEW YORK. 





WM. A. 


BECKER 


The Great American Pianist, 
JUST RETURNED FROM HIS EUROPEAN TRIUMPHS! 








* Becker's playing shows the grand mastery.”- Leipeig Musthsa son 
“ Becker is a piano poet. He has a soft, clastic touch immense techni 
splendid dynamics and deep expression Dresden Neweste Nachrichten 


“He has beseuty of tone and executive brilliancy The spirit wae 
generally penetrating "'— London Das/y Mati 





IN AMERICA AFTER APRIL 18ST. 
Address care THE MUSICAL COURIER. 





M Leading Soloist with WALTER DAMROSCH SPRING TOUR, 1904. 


Engaged for Campanari Fall Tour, 1904. 


Mi RUBY CUTTER SAVAGE, soprano. 


s : HENRY WOLFSOHN, 181 East 17th Street, New York, or 808-4 Carnegie Hall, vee York. 
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ON CHOOSING A SINGING TEACHER. 


(From the New York Sun.) 
@ HOOSE the best. You will have no difficulty 
in doing this, for they are all the best and 
will tell you so without urging. 

You may wish to go a step further and 
secure an “only.” In this case pick out a 
man who rushes up and down the room, 
tearing his hair and denouncing all other teachers as 
fakers. This is proof positive that he is the one person 
living fit to have charge of your voice. 

The more he elaborates and explains how everyone 
else ruins voices and grows rich in the process, that 
such persons are fit subjects for the electric chair—you 
should not suggest that Sing Sing is the place for a bad 
singing teacher—the more he is fitted to lead you in the 
road to your ambition. If he is the master you really 
need, he will have no sense of humor—no one ever ac- 
complishes anything in art with a sense of humor. 

If your prospective master advances from denunciation 
of the fakers to picking operatic stars from their orbits 
and thence into minute particles, you may judge that you 
have fallen upon a mighty trainer, indeed, and an “only” 
of the first water. He pauses in his hurried walk, points 
a rigid forefinger in the direction of your nose, fixes you 
with a gimlet eye and demands: 

“Where does Carrousel place his voice? 





Can you tell 
me where?” 

Naturally you hesitate. 

“IT should think not,” he 
deed! But what of Calvé?” 

Nothing apparently of Calvé 

“Pitiful,” he sighs. “Ah! 

About this time you speak of terms 

“Terms 

This is a shock to him. He has nothing to do with such 
things. He indicates his secretary, a neat young lady with 
a small book and a typewriter on a table. 

She inquires if you would like to make an appointment 


His nostrils dilate in triumph 


hisses. “Place his voice, in 


With trembling eagerness you ask if there is any hope 
She studies the book. It seems full of names, dates and 
erasures, You despair. You may have to give up your 
career, ; 

A thought strikes you. 

“Perhaps Signor Bill-a-Mounti in the studio oppo 
site “i 

‘That extortionate charlatan! Ah "and at this in 
stant a little space is found. Next Monday morning at to 
o'clock. Very promptly, there will be others 

You turn to go, humble and grateful. The secretary is 
at your side. 

“It is $15,” she says. 


“What is $15?” 
“For saving the time,” 
York with less than this sum upon his person, 


and as nobody goes about New 
you hand it 


out at once, thanking her profusely for the privilege 

By this trifling action you have sealed your fate As 
the door closes behind you, you run across more disin 
terested friends than you ever knew you had. 


the 
your surprise 


They are in the corridors, in the elevator, in street, 
in the rapid transit vehicles, 
their one vocal music. 

They differ in every conceivable particular; but they all 


unite in disparagement of that gem of the first water, the 


and much to 


idea seems to be 





He is still the “only”—but now 
the only one who knows nothing of art, the only one who 
has ever ruined a voice, the only one who demands ex- 
tortionate fees, the only one who has failed on the operatic 


master you have just left. 


stage. 

They give you no time for a reply. They let you know 
that they, too, are fitting for a career, and they tell you 
about their method, their singing teacher. 

They open to your view strange, new vistas of life. 
They tell you about abdominal] breathing, about the 
diaphragm, rib expansion, locking the tone, the upper 
lungs, governing the tone, tone color, nasal reinforce 
ment, the stroke of the glottis, posing the tone, whirling 
currents. Reason totters and would fall; but something 
holds you firm. It is the $rs. 

Monday morning sharp at 10 o'clock you tap at 
master’s door. The still, small secretary greets you. 

“Did you have an appointment?” 

“Certainly, at 10 o'clock.” She consults the book and 
admits that you are right. But you will have to come 
again. The master is singing at Colorado Springs 

And when may you come? 


the 


“When?” She consults the book with an air of discon- 
nection mingled with fain surprise “Why—why 
Wednesday—no, not Wednesday. He sings in Montreal 
Wednesday. Friday. No. Friday is the opening of the 


festival at New Orleans.” 

Overcome by geography and distance, 
before your eyes, you falter your regrets and murmur 
that perhaps Signor Bill-a-Mounti—— 

She has been scanning the book and discovers that a 
week from Tuesday, your 
tomary dinner hour—is free. 

Tuesday p. m. at 6:45, enhancing your importance by 
one minute, you once more the door, 
ushered into the great one’s presence. He is 
in an easy chair and has forgotten your existence 

The secretary whispers in his ear. He nods at 
and launches into anecdotes of his first and second wives, 
indicating their photographs by a wave of the hand 
toward the wall, their and the method by which 
he trained them 

You discover that driving tandem and steering an au- 


a mist gathers 


between 6 and 7 p. m cus 


and are 
stretched 


tap at 


you 


voces 


tomobile down Broadway are as nothing compared with 
bringing the master to the act of trying your voice. 
and continual his unrivaled 
method have surmounted, but at last you 


fore him and sing the song you have been practicing some 


Anec 


dotes, experiences praise of 


to be stand be 
weeks with a view to this occasion 

That is, 
with a shudder: 

“What do think you are singing?” 

“Why, ‘The Prize——’” 

“No! a thousand noes! What part? 

“Tenor, You pride yourself on your high C. 


you sing one line of it. He then interrupts you 


of course.” 
“Ah, your voice is not tenor. You have a beautiful lyric 
but you have never known it. Wait, 
You shall be Edouard de 


better than these 


baSso-cantante wait 
till you have studied with me 
Reszké, Van Rooy, 
You are now enrolled permanently in the little book 
Later you will surpass the distinguished but mistaken art 
ists named for you 
will have a period of not less than ten years nor more than 


This, however, will not happen at once, 


a lifetime and a sum of not less than anything but rather 
more to pass between you and the small secretary, before 


the tenor melts away and the lyric-basso-cantante becomes 

an established fact. | 
This, however, is a matter of the The 

remains, and you have chosen your singing teacher 


future present 


“William A. Becker. 


ERE are some more of the European press notices ol! 


William A. Becker, the distinguished Amefican pian 


ist : 

William A. Becker, of Cleveland, who concertized here or Feb 
ruary 9, is an exquisite pianist of whom America may be justly 
proud, The musician is in first line a musical poet, w b 
in his art, who feels what he plays and who convinces us of the 
truth and the depth of his sentiment. His tone is full, roun d 
expressive, his technic quite up to date. The ¢ hopin and the Sct 
mann selections revealed poesy, fantasy and strong subjective inter 
pretative powers; they shook and took our hearts As for Mr 
Becker’s conception of Handel and Beethoven, the op*mion, ‘hay 


differ; anyhow the American pianist must be stamped a personality 
of both individuality and a pronounced musical physiognomy, w!’ 
will be sure of a hearty welcome in Dresden whenever |! eturn 
Mr. Becker's own compositions reveal considerable creative power 
What we heard on this occasion were a barcarolle and some delight 
ful “Stimmungsbilder.” Next time Mr. Becker comes he should 
bring* his piano concerto, of which much is expected It ts a 
pleasure to note that Mr. Becker has studied exclusively in An 
Mr. Mason, I understand, the renowned Liszt pupi us his 1 

Dresden correspondence of the English and American Pe ‘ 
Berlin, February 27, 1004 

William A. Becker, from Cleveland, Ohi gave a re a the 
Musenhaus last Tuesday night 

Mr. Becker is a “klavierpoet 

He has a soft, clastic toucl mmense technic, splendid d 
and deep expression 

He played works by Handel, Beethoven, Chopit chube $ 
mann, a barcarolle from his ov wn pen and the Rubinstein staccat 
etude all delightfully 

The artist was recalled five and six times after ea 
Dresdener Neueste Nachrichten, February 11, 1904 

William A. Becker played in the Musenhaus last nig 

He has a well equipped technic and gave proof that he is tamiliar 
with the true spirit and various moods depicted by the music, at 
knows how to give them in a manner that makes his playing a rare 
treat. In short, Mr. Becker is a splendid musicianly pianist Ire 
dener Nachrichten, February 11, 1904 


Oley Speaks in Ohio. 
.EY AKS, the 


mer in Columbus 


SPE baritone, is spending the sum 


Ohio. He has written a number 


O' 


of new songs, which will be published in the fall Mr 
Speaks gave a song recital at the convention of the 
Michigan State Teachers’ Association, wl was held 
at Lansing, Mich., June 22. His program was as follows 
Recitative, Hear Me, Ye Winds and Wave 
Caro Mio Ben Giordar 
Am Meer F. Schuber 
Widmung Schumans 
Ich Trage Meine Minne on 
Morgen R. Straus 
Allerseelen R. Str 
Spring Song Mackenzie 
Irish Love Song Margaret Ruthven I 
Summer Times Song Oley S ks 
If You Become a Nun, Dear Leig Hunt 
Out in the Blossoms Oley Speak 
Forever and a Day T. Bailey 
Because Du 
Florizel von Reuter, the violin prodigy, is said to be 
writing the music to a libretto done by Carmen Sylva, the 
royal poetess Young Reuter now is living at the 


Queen's summer home in Neuwied 








Virs. Howe: 


Late of the Royal Opera, Berlin and 


OoPRAN © 





Scenes in vostume fromm ms Frankfort-on-the-Main, Germany. 
Direction Mrs. Babcock, Carnegie Hall | Fleisch and Max Schwarz, Directors. 





PARIS. 


SCHOOL FOR ACTING. — 
EMIL BERTIN, 


ler Ré de la Scéne ¢"2 Comique. 
om. -y = Ay = ay iq 


WAGER SWAYNE 


18 Rue Anteine-Roucher (Auteuil), PARIS. 


Heads of Departments: 





time. 


Dr. Hans von Biilow. All branches of music taught 


SPECIAL TRAINING FOR TEACHERS. 
Professor Maximilian Fleisch, Vocal; 
| Concertmaster Bruck, Violin; 
Prospectus gratis on application. 


Raff Conservatory of Music. 


Eschenheimer Anlage 5. Professor Maximilian 
Founded 1883, under the honorary presidency of 
Operatic and Dramatic Schoo! 


Max Schwarz, Piano: 


Anton Urspruch, Composition. Pupils received at any 











41 rue én ae, Paris. 


DELLE ‘SEDIE, Paris. 


London, England. 





Pure Italian Method. Complete course. Stage 
gestion. Voice, lyric, declamation, language, sol- 
“ee. ensemble music, mise-en-scéne. 
lass and single lessons. 
Regular ney three i Terms moderate. 
bourg. 





For all Branches of Music 


Dr. HOCH’S CONSERVATOIRE. een ee 


Winter mber 1. Tuit is ae by Messrs. Director Prof. Dr 

SCHOLE sed Prat. fk KNORR, Theory aed History ; = UZIELLL EB. ENGFSSER. OTTO HEGNER 

and Miss MAYER, Piano; H. GELHAAR, Organ; Prot. HUGO HEERMANN, Miss ANNA 

MARIE WITHROW HEGNER, Prof. KONING. PF. RASSERMANN. A. HESS and A. REBNER. Violin; Prof. B.COSS 
bd MANN and Prof. HU:.O BECKER, "Cello; H. ED. BELLWIDT, A. LEIMER, S. RIGUTINI, 

VOICE PRODUCTION. Miss SOHN and Miss SCHOLZ, eiagine. Fees 300 to 400 marks a year. Prospectus sent free Appli- 


cations should be made as soon as possib 





& New Bond Street, London. 





Mme. ROSINE LABORDE, 


PROFESSEUR DE NT. 
rue de jen, Paris. 


MADAME 





BALDELLI, 
ITALIAN BARITONE. 
Thédtre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 





EDMOND HERTZ retest: 





Concert Pianist and Teacher, “Acting adil 
38 Avenue des Ternes,PARIS. | cighteen yeors 


—" 


MORIANI. ITALY. 


PENSIONE INTERNAZIONALE 


MILANO, Via Brera 16. 





for Ladies and 
le, Repertoires of 


DIPLOMA LICEO « LOGNA. 


SELINA AUERBACH 


PIAN|ST—Maestra di Piano. 
VIA BRERA 16, MILANO. 


ELEGANT ROOMS, ELECTRIC LIGHT, 
Service and Wine, All Included, 
From 7 LIRE Up. 

Italian Spoken at the Table. 


ENRICO BERTRAN, 


Of La Scala, Milan, and principal European 








L,3 York Place, 


oe ye 


Vv - 
» Pe = ocaL TEracner, 








M. VITTORIO CARPI, 


Viale Margherita 46, Florence, Italy. 


Opera Houses. 
Professor of Sirging in All its Branches. 
Principal Modern Languages Spoken. 
ViA PATEBENEPRATELLI, No. 19, 
MILAN, 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 














PRIX. 











D. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 















- CHICAGO, ILL. 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION 


(Agency Founded 1870) 


HERMANN WOLFF. 


Germany: Berila aad Flottwelistrasse 1. 
Cabic address: Masikwolff, Bertia. 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin 

Sole Representative of most of the leading art 
ists, viz. Joochtes, d’Albert, Stavenhagen, Mme. 
Carrefio, Mile. Kleeber Mile. Marcella Sem 
brich, Emi! Goetz, the Berlin Philharmonic Or 
chestra, Manager of the American tours of Josef 20 








SsSanT FRE. 
A BOOKLET ENTITLED 


“Violins, Good and Poor” 


All Violinists should read it. 





CHAS. F. ALBERT 


South Ninth Street, 
PHILADELPHIA, PA. 205 


Hofmann, Eugen d’Albert and Pablo de Sarasate. 











Principal Agency for Music Teachers. 
APPLY FOR CATALOGUE. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music 








Direcrors: Cart Hein, Aucust Fraemcke. 


Special Departments for Beginners, Amateurs and 


Instruction given in ali branches of music from 
Professionals 


first beginning to highest perfection. 
Thirty-eight of the most knewn and experienced | Pree advantages to studrnts: Harmony lectures, 
professors. concerts, ensemble playing. vocal sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUR, 


Roval Conservatory of Music and Theatre, 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 


Ed ition f cg ' g t t ‘ I t ngie I 
cg Apr r Se} n r \ mn grant < 


peosPectus AND List Of TEACHERS FROM THE DIRECTORIUM. ~ 


The Stem Benservaien of Music, 


FOUNDED ieso. 


22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 











CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
ELEMENTARY 


instruments). SEMINARY: Special training for teachers. CHORUS SCHOOL. 
PIANO AND VIOLIN SCHOOL 

Principal Teachers: HARMONY AND COMPOSITION—-Maz Leewengard, Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubdert. PIANO— Koch, Felix Dreyschock, Severin Eisenberger, Bruno 
Gortatowski, Gottfried Galston, B. Hintse-Reimhold, Prof. Ernest Jedlicska, M. Landow, Dr. P 
Litsenke, A. Pependick, Gustav Pohl, A. Th. T. Schinberger, Prof. E. E. Taubert, 
Guenther Pocutesbors. SINGING—Frau Prof. Selma BichiogwRemone, Mme. Blanche Corelli, 
Anna Willner, Nicolaus Rothmuehl, Royal Chamber Sin Wiadysiaw Seidemana Alexander Heine- 
mans. OPERATIC “ND DRAMATIC CLASS—B Ro ruohl. VIOLIN—Prof. Gustav Hollaender 
Issay Barmas, Bernard Dessau, Willy Nicking, W. Rampelmann. ‘CELIA—Eugen Sandow. HARP, 
HARMONIUM—Franz Poenits. pay ee ay Dienel, Royal Music Director, &c 

Charges: From 125 marks ($30) up to 400 marks (§100) Annually. Operatic School: 750 morte ($180) 

Prospectuses may be sp Goes the Conservatory. Pupils received at any time Sonsulta tion 
hours from 11 «. m. to 


Klindworth - Scharwenka Conservatory of Music. 


BERLIN W , STEGLITZERSTRASSE io 





Director: Dr. Huco Gotpscumint Princ Peor. Xaver SCHARWENKA 
K. K. Hofpianist: Pror. Pu. Scuarwenxa, C. Ansorce, Pror. James Kw Prov 
W. Leres Mayer-Maure (Piano); Gotpscumipr, Lina Beck, Drexrtcu and Fra 
Pror. Brancx-Perers Singing Zajic, Gruennerc, Von Brennexnerc \ ! 
Van Lier Cello) KNUPFER Opera Pupils receive 





THE NEW LOCATION OF THE 


Cincinnati ememmten of ‘Music 


MISS CLARA BAVR Directress, 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the hills 
those seeking a musical education after the best overlooking the city, in the FINEST Oh ILDING 
methods of foremost European Conservatories DEVOTED TO MUSIC IN AMER 


The faculty includes some of the leading Artists 
and Musicians of America. 

The environment of the NEW LOCATION, 
with respect to refinement. home comfort and 
luxurious surroundings, is id 


Day and boarding pupils fy at any time 
For catalogue address 
MISS CLARA BAUR 
Cincinnati Conservatory of Music, 
Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux Musica. Courtsa. 


HUGO GORLITZ 


"eo NEW BOND STREET, LONDON, W 
IMFYPARAETSATRIEO. 
Sole Manager for JAN KUBELIK, WILNELM BACKHAUS, JONN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 





CONSULTATION PBB: TWENTY-FIVE DOLLARS 


Mapame AMY SHERWIN, ‘xc 


Prima Doana of the Carl Rosa Company, Covent 
| Garden, Drury Lane and all the Moat 
| Premineat Secieiies ian Burepe, 

Pepll of Madame Barchest. Paris; Badame Cappiant, 
| New Tork; Here Stert haces, Prankfert; 


CABLES: HUGONOTAS, LONDON 











A Comprehensive Catalogue 


Of lastrumental Sheet Music, Felies 
aad lastruction Works 


Containing joe and Teaching Methods for Signor Eraenl, Sew York, 
ianoforte, Violin, Organ and al! Orchestral 
Instruments. Carefully edited and an inva ae opened ctudio in Bend pervect, where ae 
able eid te Teachera, Gent fees os sequest prepares Pepto for the . neert Platform and Oper 
Also our Complete Catalogue of Imported |= oe adame herwin has placed = 
Senge | notable success several pupils mn Concert 
| Opera. The Mi rming Leader says: “Jobo Harriess 
408. W. STERN & CO., (the most successful tenor of the year) has es bie 
teacher that past mistress of the art, Mme. 


Bast 2ist Street, MEW YORK CITY. s All letters to be eddrested care 


Ht 10 ‘Gort ITZ, 119 New Bond St... W 


Concert Direction E. L. ROBINSON 


li Wigmore Street, Cavendish Square, LONDON, 

















SOLE AGENTS FOR 


Miss MARIE HALL, Mr. MARK HAMBOURG, 
Professor JOHANN KRUSE, | M. JEAN GERARDY, 
Herr F FRITZ KREISLER, 5 M. YSAYE. 


ARTISTS SUPPLIED 


For Musica! Functions of Al! Kinds at Ali Prices. 
NO REGISTRATION FEE 


JOHN W, CATCHPOLE, 26 East 23d St., 


-@— ——' PHONE 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 








New York City. 


TTS GRAMERCY <*> 
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STEINWAY 


Grand and Upright 


PIANOS 


Sreinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 








NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 18 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Pauli, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


GRAND +» UPRIGHT 


Ossip Gabrilowitsch, Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce. 








Alfred Reisenauer, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 








EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG O. 


NEw YORK. 





“KIMBALL 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELESRATED 


Heads the List of the HMighest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


pane appeal to the most critical musical taste, and 


are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 














